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The world's greatest 
dulcimer players play 
Folkcraft Instruments. 
You can, too. 


Druid Moon Duleileles.. 
Moet “Cindy Lou one of 
Fokcral's newest 
Usulot dulcimer hybeds. 


Oo We would love to talk to you 
about your next instrument. 


INSTRUMENTS 
Call toll-free or visit us online. 


Handmade in the USA since 1968. 


Folkcraft.com (800) 433-3655 


CD Sampcer INDEX 


Tripping Feet: David Mables, who won the 
Winfield Hammered Dulcimer Contest in 2004 
at the age of 14, contributes our first cut. This, 
‘exciting and beautiful original tne is from his new 
(CD, Greenwood. Read about an page 60. 


Barlow Knifer Mark Gilston contributes this 
traditional tune from his new album, Grandpa's 
Favorites, Read about it on page 48 


Unknown Lullaby: We dida't have as many CD 
and book submissions ax normal this quarter, #0 
Tstuck this on the sampler as a bonus. This is an 
‘original tune, written and recorded by Stephen 
Humphries and me (Dan Landrum). Its from our 
album Landrum Humphries 


Mother's Tongue Medley: This Sh 
medley i from Bll Collins, le includes the songs, 
‘Mother's Tongue, “The Ancients S 
Mourning," and "How My Soul Is Now Read" 
accidentally left itoffa prior sampler CD, so with 
Bills permission, I'm including this time. The 
track is rom the CD Sum of the Parts, which Bill 
recorded with Nina Zanetti 


5, Sally Garden: Jes Dickinson contributed thie 


traditional cut fram his new CD, From Dublin 
ta the Delta which he recorded with his band, 
‘luegass Appeal. Read about it on page 48 


6, Whiskey Before Breakfast: ‘This traditional tune 


re, from his neve 
dd about ito 


was contributed by Martin Mc 
CD, Welcome to the Music. Re 


Accnmae Roots: Learn more about the process 
of creating this tune in Bill Trosle's article 


‘Composing on Commission," on page 32, 
Correction: Om the Fall 2011 Sampler CD, th 
‘tune "Castle of Dromore" should 


submitted by Nina Zanetti from 


said it was 
new CD, Beside 
jewed in the Fall 


Still Waters, which was also re 


Adult Classes + Kids Camp + Concerts 


Join us in beautiful, historic 
Bardstown, Kentucky for this 
fun-filled, affordable week of 
classes, concerts, open stages, 
evening activities, and lots 
of jams with some of the 
country’s finest dul 
and hammered duleimer 

instructors and performers! 
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etlng fellow dulcimer fant 
es In late December Angle 
snd I sent an important email 
tw asmany DPN subscribers as we 


‘could Since we als have many readers 
without emal Fin epriting below 


Trev sure youve ll seen the can 
cerning news about the condi 
nd future a the US Postal service. 
The postal system iat ikely ts 
lsappear, but is most defintely 
‘hanging and becomnag more expen 
tive, Dan and Ihave absorbed quite a 
few postal price increases over Ue past 
Tis, combined with rising 


night seem ike the simple 


selution would bet 


the price 
of sube 
ever we recogalze many of our sub 
Sertbers just couldnt afford 

‘We're doing our absolute best 
te not rase the pre and b 


see, the mate magazioes we pia 
the lowee the cot uf each magazine 


printed, With your help, we can tke 
vantage ofthe economy ofa lrgee 
subscriber base. Our subscript 
dy, st that ls good 
dw see ie geuw ia 
order to Leep cavering the rising costs 
production and distibutlo, 
‘We're ashing you tna to please 
help us Gnd more subscribers. Ex 


courage your frends & fellow club 
‘members to subscribe, and Ifyou can 
aifordt, purchase wilt memberships. 
[you're a dulcimer bullder or vendo, 
please consider advertising, and per 
haps offer sample Dulcimer Players 
News magazine or subscripts with 
every Instrument! Contact us for more 
Information about geting started 
Thanks again fr 

and for any help you 
eeping the costs down far eve 


“The response has been treme 
dus Here are few of your replies 


Hi, [peated off your message. im 
the pesiden ofthe Springfield, Oho 
Dulelmer Club and wil tke this to our 
reat meeting. Have the "News" and the 
seat work ou twoate doing. Thanks 
Becky Jarst 


"have only gotten Dulcimer Players 

[News fr the past year but just LOVE. 

1k Twill pas this on to my good fends 

thc ar alo players. Las thle w 

find Dee Dee Tibbits arrangement of 
afant Holy in the mast recent 

sue. wish tha been Included on 

the CD, Tam fom Michigan so am 
line bias. Thank you forall your 
work and beautiful publication, 

Mary Frye 


Have you thought about putting Dule- 
mer Players on the computer and send 
Ing ict the suscrbers? The Autoharp 
Quarterly does that and Hove i i's an 
‘option for those whe haves computer 
Debra Sanders 


We are defintely exploring electronic 
publication options, however this actually 
‘eds oth cos ofthe pulcation eather 
(ha subtracting fom Tere’ no doubt 
(ha the ture of magazines includes 

lan elecronicomponent, the hard part 
ts ging to be balancing the tration, 
“Increasing thesubtriber base would help 
4 ath the eletrnte an print rots, 


Justa thought maybe reduce the qualty 
ofthe printing? I'm nat compaiang,L 
think the DPN isan excellent publ 
‘on and the qual santas. have 


absolutely no concept of the publish 
ing business but the wonderful qual 
iy printing and the thick stock mght 
beteduced without the qualty ofthe 
magazine being lowered appreciably, and 
‘ehout any degradation tothe quality of 
the contents. Tm sure yall have thought 
about tL for one, would not consider 
dropping yy subscription you decided 
tosave some money an the physial 
characteristics ofthe magazine. 

Just my two cents worth, 

Cheis Downing. 


‘Tans for the suggestion Chis. We are 
exploring paper quality options aswel, 
thwgh that down addres the primary 
ring expense whic postal est. 


“Thanks forthe mesage. Do you sll 
copies ta store for individual sale to cus: 
tomers? We ave a boolatore an Chin- 
oteague Island and Westarted caeying a 
fll eectlon of magazines this eat to 
Se how they sold and they've been do- 
Ing pretty well. ur inventory includes 
‘Acoustic Gultar and The Fretboard 
Journal some Betis muse magazines 
Notealy sure what the demand would 
befor DPN here. With our ther maga 
‘ines, we trted outwith three coples 
dnd then adjusted quantities based on 
Sales Anyteay, just thought Fl throw 

the ides out and se what you thought 
Havea great holiday, 

Fane Riehsteia 


‘Tanks Jane Ths i exactly the 
Hind of avenue were pursuing 
Well bein touch, and hope ather 
ores wil contact us as well. 


be passing the word bout 
DDPN when Igo toa dull 

mer woekshop ia January! 

‘Also, wanted to pass note to you 
et you know hove much I ans en 
Joying the Fall 2011 leet “My Fast 
Dalelmer Now What? Its great? 
"have only played a mountain dl- 
timer for years and this issues 
feared more for beginners & brings 
Inspiration help advice? 
‘Thanks 

Julia Tate 


DIN s 


4 Monday, June 4 
> : thru Saturday, June 9,2012 
bs = AP yca Blue Ridge Assembly 
=> DULCIMIERVILLE Black Mountain, North Carolina 

Enjoy a week in a beautiful Blue Ridge mountaintop conference center/resort — the ideal 
setting for a dulcimer community! We focus on one instrument — the mountain dulcimer ~ 
with the best authenticity and variety! You'll make interesting new friends in our welcoming 
environment as you build your musical enjoyment and skills! You can swim, play tennis, enjoy 


serenity on the nature trails, and visit the nearby arts-rich towns of Black Mountain and 
Asheville, NC. Only 2 miles from I-40! 


y TULL GLAZENER Here are some highlights of 2012 DULCIMERVILLE! 


y STEPHEN SEIFERT + Choose fom 6 sil levels of 13h. courses each aught by 
OREN SORAN! “Tiina Masi forte Mauna Dalcimer"th Don Ped Bey Sh 

+ BILLTAYLOR ar ane Pris Gases inst Brot wil present The Genter 
CIENT R sig on mode fgerpiclrg d erenBes 
y DON PEDI 


players can choose her Basic 
NEAL & COLEENWALTERS — Sytrro hour of special min-coursesand electives ister in ne Syeive 
+ LOIS HORNBOSTEL siliecae i 8 elcome Lt Bocidonon Base row 
VHEIDI& JOHN CERRIGIONE Chovisanicirorstc Duciner win Encai eves Bose Ciagina with Aubrey 
AE HUKANTEVES Dicer Paynawin Prise 
y BETTY SMITH alae, Elie Mii andof couse Souhern Appalachian 
y KENNETH BLOOM 
+ PHYLLIS & JIM GASKINS 
+y RANDY ADAMS: 
MIKE ANDERSON — 


'y FLORA MacDONALD GA 


OUTER MES SHELTON a Uoleimerine roduced by award-winning | musician/author/educator. 


cae ENE 


Get more details at our official 
internet, just write to the address below for 


ye this magazine Fist, Lead it 

‘cover to cover then ty the tunes. 

‘Grea inspiration to practice and hope 

to sound lke the CD someday! 

Naney Turner, FL 

PS. Thought | could do without once 
‘but was WRONG. 


Hi, god job. Lam learning how to 
ay my hammer duller now that 
Thave etied frm the Navy. 
Alfred E. Sculthorpe, MA 


DPN is the best musi magazine on 
the planet. Thankyou super loads 
rene Tukuafu, IL 


ove the DPN and the CD. Lave 
the tiles, he festival gue and 
the muse. Thanks for your wonder 
ful donation to the dulcimer word 
Pegay Broussard, LA 


enjoy the magazine very much -ithas 
Improved so much since Ist stated 
‘geting it. Love the CDs, andthe ar 
tides from people Ihave met along 

the way. Keep up the good work 

Jalle Wilderman, MO 


Stl loving this magazine since 199% 
Sherry D. Knight, LA 


Please renew my subscription to 
DPN magazine I realy enjoy ev 
ery ese including the CD! 
Steve Long, TN 


What Goes Around Comes Around: 
Peture a volunteer ving in Ital think 
Ing"aow isthe tne to lara musical 
Instrument, but what” She ruled 
around onthe computer and decided 
the ap dulcimer was the most beaut 
ful thing she'd ever heard. She found 
se onthe computer and my note to our 
lst of dulcimer avers inthe country 
turned up alee dulcimer someone was 
willing to loan, bu it was nthe deser 
de she was in the north. No problem, 
another desert dulcimer player tale t 
fn the ln with her one day and the 
Volunteer got othe destination tain 
Station and picked up swadded in a 
blanket Werecenly met atthe Autuma 
Side Boker Mountain Dulelmer Retreat 
an she took to that instrument Ikea 
‘uk to water, While some of us dl 
‘eumer layers ke ta stick to the “old 


LETTERS 


‘ways ls gatfying to se that that 
newfangled computer would erry 
Such an important function and tll 
facia human contact. course, 
‘was ll the goodness af the duleimer 
players that made actually happen. 
Judi Gancheow, CA & Iseael 


enjoy the magazine and fm always 
glad to see what's ase when i areves 
Teasers to mie that at times, there is 
more hammered dulcimer TAB than 
moubtan dulcier TAB. (usta pg 
forus mountan dulcimer players!) 
Bart Godtrey, MO 


renewed allie soa nat tosis an 
Issue. Ist posible to make an inclusive 
lst ofthe songs and artists fos all the 
(CDs Perhapea lst each yea Thanks 
forthe magaifcient magazine and CD. 
‘Thanks for your consideration, ta, 
Frances Garrett, FL 


Realy enjoyed the aril on "Must 
‘al Giving” by Judith Giddings. 
Jady Vandersice, CO 


Justa New Year's thank you to you 
[Angle and Dan for your seemingly 
lnending energy at keeping the music 
live! wa able to share some ie with 
nim at Swannanoa afew years ago he 
Isnot only energetic in his teaching and 
performing but energies all round bln 
to-explore moving beyond teadiional 
boundaries. The DPN demonstrates both 
Your energies Iam sue, and fr someone 
bit distant from any ther players, Lam 
to thankful forthe continuing connec 
tonto knowledge new muse and lear 
lng tom others. Thank you so much! 
(Carolyn Hudnall, WA 


“Thanks for providing the dulcimer 
‘community with sucha beautfl and 
Informative magazine. usually ead it 
totally the st day Leeceve it Lespe 
‘lal Uke the CDs the spotlight the 
tule presented and the whale yout 
Jady Jackson, FL 


Hi, Dan! Hope you and your failyare 
ing wel I realy appreciate all the ef. 
fort You putin so many was into sup 
poctag the dulcimer community. Your 
‘work always top-notch, Keep cup 
Cindy Stephenson, SC 


Please renew my subscription, and 
thank you for reminding me by 
‘email You produce a beau maga 
aie, lak forward to each lee, 
Paul Harvey, MO (84 years young) 


ove your magazine! Please keep 
puting things i ifr beginners 
Diane Northers, WA 


Beautiful graph rts, great at 
tiles, CD isa wonderful bonus. 
Fred Stephan, IL 


<Geeat magazine you probably 
dont charge enough fori 
‘Maureen Mylander, AZ 


Corrections 
‘Musical Giving ln the Fall 
Dulcimer Players News: 
“Theartice contains a sentence that 
Inaccurate states that "there are no 
standards for volunter taining and 
‘etifeation” Actual there ARE 
standards for voluntes taining, AL 
though the standards are not writen 
Into federal law eegulating hoxple 
programs, they ae part ofthe Mediate 
Sate Operations Manual and all hospice 
programs must comply with them to 
fecsive Medicare funds, Volunteers ate 
Fequlred to participate i training that 
focuses on sues surrounding ternal 
Anes and provides guidance related to 
the volunteer's specifc responses 


nm 


Fal 2011 Festival Listing 
‘Ast minute change caused a for 
tating eror which resulted in ll 
‘ofthe festival dates being blacked 
‘ut, We deply reget this rte 
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od ting i ike good story 
telig. The magle happens 
when the listener experiences 


the moc. rather than the delivery ofthe 
sory, Mscians use phases kein the 
fgr0ove” and"in the pocket to describe 
sinular experience, but what do they 
‘mean? This is mos certainly a subjee 
te thing, and musi Wat els groovy 
for one person may aot for another 
However the bases of timing ae the 
same for everyone. I equits pale 


Pulse Matters 
Tum all about relating toa 

pulse. This show we determine when 
{o strike, strum pick, pluck bo, blow, 
pres, tour musical expression into 
fxetence. The mechani of reading 
‘ote values nd paying a ustrument 
are secondary ta finding and relating 
toa musta! pulse. Without this hl a 
‘musa instruments just noise maker 
Fortunately, we all ave an ineredlble, 


Dull, starting point for develop 
Ingour pulse awarenes. tis ur awn 

heartest, and were going to use It asa 
‘eference tool in the following exercise 


‘You, the Human Metronome 

Ready? Here we go. Place your hand 
‘on your neck and find your pulse, Take 
your time. Once you've found a good 
Spot whete you can eal fel itunder 
your fingertip, as relax, cose your eyes 
find be aware fits consistency Focus 
all your attention on your heartbeat and 
then ponder the following questions 
2 Isitspeeding up2 
+ teltslowing dawn? 

1 Canyouslter your breathing 
and affect the speed tempo}? 

+ What happens fyou 
tense your muscles? 

Refersng to the graph inthe upper 
sight of the facing page think about 
cach heartbeat asa quarter note. Four 
Iearteats (quarter notes) represent 


‘one measure in this exercise Since your 
[heartbeat ia steady steam of pulses 
you must determine where the hist 
{neasure begins. This may ser like 

an overly obvious pint, but the pulses 
leading up tothe downbeat an scented 
beat usually the fst ofa bar) af the fst 
‘measure ar ust as inportant as the 
downbeat see Alito ote, student 
‘usleans begin a sang like theyre beg 
pushed unexpectedly ata diving board 
stead, anticipate the downbeat ike 

a silled dver atlpates the launch 
Step-bounce-dve = three-our-ONE. 


Listening the Voices in Your Head 
‘While keeping one hand on your 
pals, close your evs, remain elated 
nd completely sil, and count inte 
‘lly long with your heartbeat: 
‘ONE-tworthtee four 
ONE-tworthiee four 
How long should you keep this up? 


Continued on Page 20 


eat-—the steady pulse 


Tempo — the speed of the 
beat, fast or slow, or number of 
beats per minute bpm). 


‘Meter — the way we group beats together 
{nto measures. Each measure is separated 
fom the next with a vertical bar line 


wie (pea) 
pale fected wattrote J / 
‘and *Say" is on the downbeat. QuarterNote J J d d J 


the beat into shorter durations or by add 
ing them together into longer durations. 


Time signature ~ defines how many 

beats there are in each measure and 

the value ofthe note to get one best. 

+ Top number indicates how many 
beats there are in a measure, 

+ Bottom number indicates what 
kind of note gets one best 

+ There must alwaysbe the correct numberof beats 
per measure as indicated by the time signature 


Note duration — the length of time a note is held 
‘+ Whole Note: has four internal beats, We 
hold and count a whole note as “12,3,” 
4+ Half Note: has 1/2 the value ofa whole note and is 
held for two bests. We count a half note as “I 
+ Quarter Note: gets one beat because itis 1/4 
the value of a whole note (which gets 4 beats). 
‘+ Eighth Note: There are two sth notes in a 
‘quarter note, four Sth notes in a half note, and 
eight Sth notes in a whole note. Eighth notes 
havea flag attached ta the stem. Beams con- 
rect notes with a duration of an th note ot 
less that occur withthe time of one beat. 
4+ Sixteenth Note: Two 16th notes ~ one 
Sth Note, Four 16th notes ~ one quat- 
ter note, A 16th note has a double flag 


J Jd, Dotted notes the doris 
St? Stel chet ap 
show that not shoud beheld longee 


Eighth Note 


Sixteenth Note 


oeery 


77 


erat 


ote Values in one measure of 4/4 Tame 


Rest: an interval of silence during a song 
‘There are symbols that stand for specifi rest, 
‘The counting for rests isthe same as for notes, 


Rest Values in one measure of Time 


st for | measure (4 beats) 


SE= cuarertet= rst for quar 


terofameasure (i beat) 


= chin Rest =rest tort eighth ot 
ameasure( 1 halfof beat) 


= athnest=restor sateenthots 


measure (1 quarter ofa beat) 
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On ae 


Instrtments For A Creative Spir 


Co 
“Clegance 
with a voice that inspires 


opts 
o 1+ 243 4 
Basa ae 


+ -Acdotted note i 11/2 times the length ofthe 
‘same note without the dot, In ather words, the 
‘note keeps its original length and adds another 
half ofthat original length because of the dot. 

+ Thedotted quarter note 
is worth 1 1/2 beats. A 
{quarter note i worth 1 beat, 

‘The dot, therefore, is worth 1/2 heat. 


“Tied notes the ony way ta write 
asoundthat sarsinonemessire dd 
and ends in a diferent messre. 
o Thed notes are writen with a curved 
line connecting two note. 
«Notes of any length may be ied together, and 
mare than two notes maybe ted together, 
+ Thesound they stand for willbe a 
single note that equals the length of == 
llth ied note alded together, 
“Triplets: When a beat is divided int thirds 2 
tripe, the nomber 3" e written above the nates. 


‘Other time signatures: 

+ In /4 time, there are 4 eats per measure 
and a quarter note gets one beat. 

+ 6/8 time (ig): 6 beats per measure, and an eighth 
rote gets one beat. Editors Not: Be sure to read 
the article by Joellen Lapidus on page 14 ofthis DPN 
issue fr an in depth exploration of 6/8 time] 

+ 3/4 (Waltz) time: 3 beats per measure 
land a quarter note gets one beat. 

+ 2/4 (March) time: 2 beats per measure 


and a quarter note gets one beat. 


Final thoughts about time signatures: 
The value of a note (how many beats t gets according 

tothe top number ofthe time signature) can change, but 

the relationship of one note to another remains the same. 

+ Aquarter note would be worth one beatin 4/4 
time and twa beats in 6/8 time, Butitalways takes 
two quarter notes to equal the value ofa half note, 
{ho eighth notes to equal one quarter note 

For example, in 3/4 time, a measure can have 

‘ny combination of notes and rests that is 

the same length as three quarter notes 

“Judith Giddings 
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Folkcrart 


INSTRUMENTS 


Folkcraft Instruments is pleased to offer three festivals for 2012! 


THE DULCIMER GATHERING 


Join us for a weekend of hammered dulcimer magic! 


Dan Landrum « Stephen Humphries « Ruth Smith « Steve Smith + Doug Berch 
April 21 and 22, 2012 - DulcimerGathering.com 


INDIANA DULCIMER FESTIVAL 


Exploring the Appalachian dulcimer in a fun and engaging new way! 


ue) ee a 


Bing Futch + Butch Ross « Sue Carpenter « Stephen Seifert « Lois Hornbostel + Dave Haas + Tull Glazener 
July 13, 14 and 15, 2012 - IndianaDulcimerFestival.com 


MIDWEST UKE FEST 


‘An exciting weekend of fun and discovery with the ukulele! 


AHA 


Peter "Madcat" Ruth + Ehukai Teves « Butch Ross + Bing Futch 
August 4 and 5, 2012 - MidwestUkeFest.com 


Woodburn, Indiana - Registration ls Now Open 


The John B Sails 
West Indies Folk Song, Not ey Cart Sandner nt Amica Songhua (1927) 


Judith Giddings 
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DUN 13 


ntantnctae aee 


SFE rcpt sinner 
sure or the mountin deme pl 


er, mos likely this means 6 strums per measure. 


Neb to thedat 


‘Most of us are familiar with the sound of 6/8 in 
Irish jigs suchas "The rish Washerwoman. 

In my tablature use an up arrow to indicate a strum, 
way from the body, ie, that goes across the melody middle 
fand bass strings in that order. Luse adoven arrow to in- 
dicate a strum going the other way. The curved lines be- 
‘neath several arrows indicates thatthe strums included 
above it are grouped together. The symbol", "tells you 
to putan accent, or additional oomph on that beat 


third tot it 
as -~ 


| 


‘A pleasant aspect of 6/8 time is the sift- 
ing ofthe accent from the front to the back stroke 
fon the Ist and Ath beat. I feels relaxing and balanc- 
ing ikea pendulum swinging back and forth. 


AT Lt 
vw 


Dividing 6/8 into 3 groups of 2 
‘Want ta have even mare fun with 6/8 time? Instead 
of dividing the 6 beats into 2 groups of 3, or triplets, we 
can divide the 6 beats by 3 and get 3 groups of 2, which 
for lack ofa better ward we are going to call duplets. 


PAS ee alee 


~~~ ~~~ 
Instead of counting ths shythm as 12 


9145 6 we are going to count it as 
Vand 2and 3 and | 1 and 2 and3 and 


tltitd 


This sounds abit like a waltz if we whisper the 
‘ands! We creat different rhythms with the group- 
ing of strums and where we place our accents, 

‘6/8 divided into 2 triplets puts the c- 
cents on the Ist and Ath beat. 

6/8 divided into 3 groups of 2 puts the ac- 
cont on the Ist, Sed and Sth beat. 


23456 Sif 
abana a ibaa tas lis4s6 1as4s6 
So ape ipo "he i Wah , 
‘erwoman," and get the feel ofthe 2 groups te ele. LS i av | 
So a chee VU UCU 
123456 123456 
‘THE IRISH WASHERWOMAN 
TUNING: onan 188 DAA 
SUMS | | 
LY 
r T 1 
Tt 
Esssossisas teste oslo 6376 
SERRATE RR RAE 
NOT ADE RET) RUT Rot Ld 
EEE eee ee ae 
RODD Ratha Rata nat ho! 


14 pe 


‘We can nat only make ALJESAKI 


a song more interesting by 
how we ornament or im TUNING 
provise upon the melody, STRUNS: 
‘we can also vary or impro- 


vise upon the rhythm, 
So here'sa song in 6/8 
that uses the 2 triplet version 
‘of 68 as well asthe 3 duplet 
version I earned this beaut 


ful delicate song, "Ai Jesaki” 
‘while studying Indian Music 
(from India) at the Ali Akbar 
College of Indian Muse in the 
Inte 1970s. It can be strummed 
or fingerpicked and is equally 
beautiful. "Ai Jesaki isan 
carly morning Raga, For Indian 
music the word “Raga” means 
both a sang and the mode in 


‘which the song is writen 
“Ai Jesaki" happens to 
be in Raga that i the same 
as the lonian mode, #0 we 
‘an play it in that tuning 


AUGUSTA 


HERITAGE CENTER 


Spring Music Week 


Jody Marshall Maddie MacNeil -0 
Ashbrook Thomasina Levy 


100 Camps Dri 
kis, WY 26 
www.AucustaHEriTaGeCENTER.OR 


Improvising the Rhythm In 6/8 
Here isan improvisation, 

{made up for ‘Ai Jesaki” The 

melody isthe same, 've changed 


the rhythm patterns. Use i only 
asa suggestion to encourage you 
to try some ideas of your own, 


Joellen Lapidus is one ofthe 
pioneers of contemporary fretted 
dulcimer playing songwriting, and 
instrument construction ad isthe 
author ofthe dulcimer instruc- 
tion book “Lapidus on Dulcimer’ 
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All songs and dlageams, withthe exception of “The lish Washerwoman are fom 
Lapidus OnDuleimer 2 2010 Joellen Lapidus/Shimmeding Musle 


NEW cD by let 


Songs of Tendemess, | 
Hope & Love 


‘The long-avalted CD fom this wellknown musical duo features 
‘mountain dulcimer, fiddle, bowed dulcimer, gutar, and warm Vocals, 
‘Selects nce bls, yes, ae lei preserved wit sy BB 
"ames om test senatve thins. Tis Cb has ton deste 

“soln warm eer: py soe va 
‘beaut ray Heartfelt 
ts neat ove te sine of be bey 
thet tha a tye 
Cotes sinc he ne te 
ite hens. et ove 8 Tanks or 
Sires wit 
www.jefffurman.com 
Email; dicmreyahoo.com 


17 inches shipping & bing) 
120 Conner Dave ® Chapel rl NCa7s4 


Hand-Carved Fine Crafts $ Musical Sound Sculptures 


-Ren Cook Studios. 


+ Moun Ono 
“Epis ds Voges 

* Schothelt (Gorman & Ponneyanian) "rel 
“Pate, Hapa od Lee Perey, 


(231 264030 
vroncokstutos com -ronGrencsostaioacon 


‘Too ALT soonm ees 


qq] TABS) sich PAs 


From Rebooon Asicey 


Dulcimer Society 


ele Hammer was desig 
imran opens up 

tk snes Comin al 

‘wwibanjomercom 


Gotumnbia River Gorge Dulcimer Festival 
Menucha Retreat & Conference Center 


Robert Fee 
ARC 


PATTIFEST 2012 


‘Open Sage 
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Celebrating Our 
60th Anniversary! 


‘The sheet music on the facing page is the version 
of "Merrily Kiss the Quakers Wife" that I was 

taught. I mention that because a quick YouTube 

search of the tune title, which I hope you'll do, 

will result in quite a few different versions, 

Itis included here so you have another song on which 

to try out your 6/8 skills as taught in Joellen’s article 

on the prior pages. ‘This is a great jam tune, Thanks to 
Stephen Seifert for tabbing it out for mountain dulcimer. 
-Dan Landrum 


Bow your dulcimer wits Sows 
1b create o beaut bowed 
Peon lan your cet 
ramming potlers or Fd nex 
nes as you expire your 
Goleimer’s exciting new WoICE. For more details 


Insinction booklet vist or call 
fd rosin ince, wgecieuscom 
Werks on mountain \ 


dulcimer, to! 
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Merrily Kiss the Quaker's Wife 
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Tovrea one 


Pec the rea ot Your Me! DeweoP- aly alent forthe next thre Beats, Tingle al these exercises in cooper 
ing een enue aie vty WN Ths maybe harder than you think ation wt, ating than woeking als 
of ee igre ore For the hal nates think ‘your pulse. With each exerts, abo 


alsoa lot of fun when you begin to see 


affine youbegn tae TO THREE Inagne yourself paying ten dvsions 
rome at showsupla yew mise: fy gh ane yoanedtoadd, on our caren hi lng or 
pectic anianminte thewoed’and? between each heartbeat: pike tsa metronome 
foray aongwih you pu you Eetwetie-efoure "Iyovkind ths id of oc dc 
maynoiceyourheanraedspeiiga | ONE ee Eee four gocnsyonueland ry opn when 
ae easy for yout te OW ogni per eaten We tl Whe inet ght fr you then the 
mesh your coming nnGNEeeuktveeéowk Westone spl ae our 
Form on beahieg ney ttrece-E-usfoure-é-uh ——_faortesaley ae hee) ees ae 
Sartatinngaisbaleend | ageeiiiningtrnand eyes tyan gu emt ee 
asad me ith tocyiigyoure Cason pulling oul ugh te meatal 
Nappanee what apes Tuttisantnperacrpertaf Ser hast edger the al 
 cnplaagantnarament ary apap pee thee ands wel low 50 ess per mine 
Goneabes beat nthespace foe hea ityou dont the het notes 
ee a + TriputletTrp-ub-let- ‘ofthis exercise included on thls quarter's 
Re rareir eons S ThantteeTriputte sampler CD vol ned tostck the CD 


The"Wlp part aligns with your pulse in your computer in oeder wo play the file 
nd.he ‘ubler makes up therest ofthe ~Dan Landrum 
beat You wil fel 12 even beats aver the 


coun some ofthe other simple dv 
Sons the opposite page. For whale 
‘tes, ty to think only the ONE on 


A Simple (yeah, right) Exercise for Hammerers 


MN 


Sele == SSS 


om 
“ 


a oR RR RRRR ELLE LeEE 
5 ——4 
A ——. + 
= — = 4 
oS a ee a > 
RoR ROR toe ok RRR Ree LE 
= q 
Saco oo 
vw gaes ore gee 5 ies al 
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Ei = 
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he 5 examples below accompany 
I the teaching video I made for 
the DPN samplee CD in this 
\shue Youll need to put the dsc ito 
‘compater to watch the lesson lathe 
deo, show you how to get your bran 
and body ready to accurately pla a huge 
Sarety of shythms, using a alternating 
Strum and improvised acent pater 


Ex. 2 While sternating your whisper 
strum, improvise heavily accenting 

Sanious beats (1, 2,3, 4) You wil only 
be sceentng out strum. Go as slowly 
asmecesary to do ths well Improvsy 


Ex.2 


rere 


18283 84K 


wanenig. Dont 


Exercises for 
Brain and Body 


Ex 1- Playing along with and apart fom 
the video alstrum, using an alterna 
Ing strum. Go out om every beat (1 
2.3,4)and in gn the apd (G) af every 
‘eal Eventually change from al tru 
sing to whisper strung where 
Youll i the strings as quety a you 
‘an inboth directions. Go as sly as 
necessary fo get this smooth and ae 
‘urate. Fo his example and all hose 
that follow, do not stp alternating 


prrrrrrr: 


1&28&384& 


9-9-0-0-0-0-0-01-0-0-0-0-0-0-0-0- 


tion the hey. What s witten ere bs 
Justa example of what your improve 
ion might produce. Steve for valet 
sccuracy, and emotional content 


phtpeserer 


1&2&3R4R 
0-0-0 


March 2 & 3 
Albany, New York 
ooops "jane 
‘nds So Rana 

Don Pedi 
G Susan Trump 


‘Tahaan Unned Meta Charen 
fille Avenue Laham. WY 


Contact: Lor Kell, 
T19.Co, Moy. 107 
Johnstown, NY 12095, 
Suu 762- 7516 

arkl 19@eitlink.net 
DulemerAsseciatonOFAlbany.com 
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Ex 3-In thisexereise, youll 
be improvisational accent 
Ing only the ands ofeach beat 
Tvelabeled each “and” with 
an ampersand (6) Each of 
these wil be dane with an a 
strum, Make sue you start, 
ach measure with a whisper 
foutstrum. The il hee is 
to lear to fel the downbeats 


‘even though your accents all 
Fallon the ands. Again what's 
writen heres ast an example 
ft what you might do. Remenn 
bert constanly vary what 
youre doing inside the context 
fan akernating strum. 


SoS 


1&2R3IR4& 


UUUU 


SoA 


T&2ESR4R 


—0-0-0-0-0-0-0-0-+-0-0-0-0-0-0-0-0- 


Ex 4-For this excise, 
Improvise accening bests 
and ands of beats This one ls 
0's expecially helpful to 
{Gal beats one and three with 
your upper bady regardless 
Dtwhere yute placing the 
accents, Keep the alternation 


smooth and constant, You 
Wille the need to studder 

"runt espctlly when accent 
lng ands that aren preceded 
Dyan acent. racic this at 
varlous speeds Is the key to 
developing ile ight hand. 


Co Toe 


V&2ESHGR 


0-0-0-0-0-0-0-0 
] 


x 5- Heres just one of the many 
advanced rhythns your new tral 
ing wil help you with. This tan 

Sebea laste bossa nova thythn, 


(Qn the vdeo play "le Them 
Cabbage Dawa a couple dit 
ferent ways using improvised 
accents, You shotld be doing 
{his sme Kind o hing on songs 
you know ell well twill be 
Tard atest to depart fem what 
yout used to, Stive fra ight 
and that never stagnant, is 
very much worth the effort 


‘One more thing for yout te. 
Now that yu placng a 
cents wel prove some of 
the whisper strums back int alr 
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strum. To be more cleat lok at 
‘he bossa nova rythm In example 
5 Alternate your ght hand ike 
you have been al along, but only 
let the pic ht the stings on 
theaccentingnotes Everything = 
‘lee willbe the ale. Uimately, 

whether youre using whisper ot 


Ale strum, youre improvising 
whese the accents fal whe alter 
ating the righthand to the beat, 


{eteve both you and your lsten- 
er erve an excting and surprising 
fight hand. Take our time with 
‘Ml ehiand work hard to apply 
tora you already pay, Always 
play from the heart. Many ears 
Wil hank you. - Stephen Seifert, 


ringon Gnd chal vas 
‘as Count Sate oud 
ston arog sal 
‘Soolin Sours Mint cae 
teva Verna at 
Jetonon County Tne shel st 
‘ives nostro 
‘Stolen nie on tom atone 
Darn te en at oleae 
sciuts cant amber een 
‘ehigh scot andasow a 
Thera enantio 
fouas Faring School cnt 0 
Knope dratepen ter sina 
toon cloned otra ats eo 
Past Radney Ma began ld 
lagu dlcinsnd gg hm 
tothe ten the church he 
penipalcFasigon Mono 
Giskyhe ated rh sow 
‘hat tot wading and edd 
{oh some Seed Nt 
{ewok th these ould 
the duller eo hey oul Reon 
‘Stn sete schoo wa dae. 


“Ilike the tone of the dulci- 
mer. | enjoy playing this but 
I need some time to practice 


onit. Itis very fun to play.” 


DULCcimERs IN SCHOOL 


nthe spring of 200, twelve dle 
rer kts were purchased fom Musi 
takers Kis, Mellott worked with the 


Seventh and eighth grade students to 
‘construc the mountan dulimers, TMs 
involved cuttin, gluing sanding, stain 
ngs and stinging. The students were 
agen the opportunity to chose decor 
tie rosettes fora mate personal syle 
Twelve dulclmers were bullt and 
seman atthe achool fr students conti 
ted use wo learn and perform. The tie 
frame for bulding the duleimers was 
out weeks, with the students work 
ing. certain period oftime'3 oF 4 days 
4 week In Match of 2009, The Thursday 
Night Thunder dulcimer group went to 
Farington to pla forthe students 50 
they could hear how the instruments 
they were building could someday sound 
was asked by the prinipalte come 
to the school and teach couple of 
‘Christmas songs to the seventh and 
eighth grade students so the dulcimers 
‘ould be used in the Chvstnas program, 


“Lreally like the dulcimer. 


Hove playing it, even 
though I'm not very good 
att. prefer the moun- 
tain dulcimer. I've tried 
playing the other kind 
and this is the easiest” 


‘The eghth grade students a that ie 
vere the seventh graders wha helped 
build the dulcimer, Te th graders 
picked up the duleimer they had worked 
fn the previous year feeling something 
Special for tha particular duleimes 

Tithe schoo year 2010-2011, a spring 
projet was to bulld 6 stumbles foes 
tts, agaln working with Mello. That 
Same spring, Leame back othe school 
to teach group lessons with the dea of 
the students perforing a mini-concert 
during the schol at show in May 

The student leaned several tad 
nal songs, the fist being "Ble Thera 
Cabbage This became thesong they 
played any time they had a free moment. 
‘They not onl learned to play the fst 
pat of BeThem Cabbage,” alo the 
Second prt during tat fst group le 
fon. The group met for eght 10-mnte 
clases, During this time of preparing 
far the concer, students were allowed 
to ake the dulcimers and stumbles 
home to practice and some took thee 
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“Like it because the 
tune is old fashioned 
like this township. 
The worst thing about 
itis it's hard to tune 
itand to str 


uleimers to church and played 

‘About week before the at show 
the students went to Green Tree an 
aslstd living fclty in ML Vernon, 
and performed, This was thelr st ime 
to payin foat ofan audience and they 
cosldered ta tral eu fr tel up 
‘coming mnl-cancet. They were very 
‘wel accepted at Green Troe and later 
that evening thee teacher overbeaed 
‘couple of women taiag about the 
dulcimer players who entertained them 
that afternoon and how euch they 
enjoyed hearing the kid play. There was 
‘retired muse teacher inthe udlence 
and she had many postive comments 
tomake about the group, which made 
‘hestudents very proud especialy 
sce It was hele fst tae to perform, 

Tels now school year 2011-2012 
There ae 9 student inthe co 
bined class of seventh and elghth 
grader. ust ecently three af those 
Students performed atthe Jelferson 
‘County 4H Achievement Program 
Me, Vernon, and las year ane of 
thestudents, wha lea 4-H ment 
bet tok his dulelmer ta show 

‘On Novernber 18, 2011 ld telp 
ras taken to the Cedathurst Center for 
the Performing Arts in Me. Vernon toa 
tend program, "Folk Songs of llnol” 
igen by Chee Vall, an award-winning 
follsinger hammered dulcimer trom 
‘he 1800s was one ofthe instruments 
that he played, After the program, st 
dents were encouraged to go up on stage 
tnd pay the sale. Farvington’s seventh 
and eighth grade students, some much 
‘moe eager than others, al gave ta ty. 
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In Match Iwill return to Farrington 
to tat teaching some tradlonal songs 
tothe group. During this time, the 
sath graders wil have the apportuniy 
fo get acqualated withthe dulce 
Twas nt involved inthe bulding of 
the dulelmers but came on boatd mich 
later. do knoy how proud the students 
ate of thee dulcimer, Ihas been a 
‘wonderful opportunity fo the cldsen 
and wil continue tobe in the fue. 


Elizabeth "Libby Wilson i 
«a ratiedfs grade teacher who 
Started taking dulce lessons 
‘tage 60 before she retired. She is 
‘member ofthe Thursday Night 
“huoderdtlmer group that ets 
‘mn Okay, ery Thursday 
ight (a drive of about 40 les one 
way) and she meets with a group 
ros Salen, (Rusty Strings 00 
Theaday nights when she can 
“bby has started asl 
group of begins is Me Ver- 
on, practices every other 
Monday night at Gren Tee 
“Ihave recelved cheney 
‘ment fam playing the dileimer 
‘and have met mans ray Wonder 
{il peopl, and hope to continue 
To meet many more."~ Libby 


“Ido not like them, 
but they get you 
out of class sol kind 
of like them:" 


Missigman 
Music 
Books 
DVDs) 
CDs 


HUE cs 


loring Books 


LaPorte, PA 18626 
570 946 7841 
dulcimer@epix.net 


pon BeDARP HOMMERS 
— @« 


LOOK GOOD - SOUND GOOD 
FEEL GOOD. 
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HD TECHNIQUE - FLAMS 


he lam ented my in 
6 ro 
Sanpete tre mallets 
berebans dines hanes 
th persion aint as oe, 
Soca een The fam ete 
teedina ety emul stone 
Sth tammeted dine sn afew 
sicpe imps move youtomardeer 
‘orate fan one esi 
Te am conic otespente 
scindy a pceots and ala 
ary) ate Ahh ny tue 
Spa ot predcig edt evel 
Stu cing tea vote) 
ita am enn eied a 
th percsan amy The pce nate 
payed at asian eer dyamie 
Eiaan eran ne Tse 
nut doesot sea ste ein 
‘arises sherbet he an 
vote Protea ar eing le 
fone he ge te ey de the 
tmnt Seed) loving ore 
‘poe opr bons he son 
inno te grce oe he 
suman nat ar eto so 
tcrnmental rts ra bonding 
fre sengihenng cs eaten) 
fete mate me Sain slam an 
ive hammered diners he 
fpuc ote fam genera wed 
foyer ns ema cet anda 
1 crt the rary te (ra 
‘ena niet peromance When 
taedina decorate taney be ce 
sotecante ayed on stern 
seadiwentceune When wo the 
tte ton th grace nt can bane 
tava tothe main te, 
"he anda Gam on comes 
two favo the gh fad hee 
fan. Wh height am he ace 
roti produced tet nd 
thi hand ays the mln ote The 
tenn coma an ete he 
Tet and peed teh hand 
fbi not (emer The fam ame 
rie ethan oe and} 
neath yearn ply 
sage ta pong. Poon 
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lng refers tothe height ofthe steers [Now that you have conti ofthe 
hands or sticks or hammers) tothe grace note, return t the flam position 
striking surface drumhead, cymbal, lngand get ready for both hammers 
Auleimer stings). Much ofmy know to move. Think about the sound that 
‘edge of lam poatoning came fom you wan a achieve; the grace note 
the teaching of Gray Barter and Marty Sounding sofly jst before the main 
Hurley during my college years nce note, With that sound inn ring 
[incorporated these simple methods, the hammers down to the course 
ry fam technique improved greatly ‘With correct positioning, the han 
Let us begin with the position mers ean begin moving tthe sare 


dng and playing ofa ight am, time withthe grace note amivng at 
the course first becatse of the sorter 


\ traveling distance. As each hammer 
SAE haste Right Flam Notation erkes, bring back to the starting 


=e poiton. Theres usally tendency 
és fo plek up the grace note higher than 
Notice thatthe grace notes epee- edad Tie wastes nation and con 


sented by much smaller note than the iusto neficen technique Fema & 
main. note. You can probably imagine the ubiof bringing the grace note harsmes 
flr sound by looking atthe notation. sgh receded oe heemged 
However the notation sala graphic Yolune Tok: Grate note stays ow 
<epiction ofthe hammer positioning, ‘After achleving a consistent right 
fara, ave onto the lft arm The po 
stoning wil be ceversed with the right 
‘hand playing the grace note and the main 
note handled by the lf. As with the 
Fight am, male sure thatthe hammers 
travel back to their starting poston 
After each fam to prepare forthe next 


Position your geace note hammer 
(Ly very close tothe strings since the 
‘Volume levels significa softer that 
the main note. The other hammer (R) 
should be positioned higher inorder to 
produce the velclty fr the louder main 
ote, You can now ae how the hammer 
Poaitoning relates tothe notation. Your 
Famers lok lke a fam about to hap 
pen. You are setup for success, Wale 
before you bring those hammers down 
forthe fumes focus on the grace note, 
Practice dropping the hammer onto 
the course and returning to the original 
prion producing only one sound, no 
‘uliple Bounces). Notice that [used the 
‘word: dropping, Do not think about us 
Ing ore to move the grace note hammer 
‘ut merely drop tonto the tring and 
Iunedatly bring itback tots original 
Prniton, The sound shouldbe sof but 
Adib, Ther sa tendency to wonder It 
there significant volume produced by 
‘topping. Trust that there wil be plenty 
toachleve the desired grace note effect, 


Along with successive Hams using the 
same positioning, theres also a need to 
tee postoning fr alternating Mars 

‘Start with the Bane inthe ight 
fam position. Play ight am but in 
stead of turning the hammers to thele 
‘orginal positions, bing the grace note 
‘hammer upto the mai nate postion 
and hold the main note hamier dawn, 
Sifter striking so that iis in the grace 
ote poston. Check your positioning 
and when cosect, play a eft lam and 
‘rig the hammers into poston to set 
pa right am. Continue talternate 
fd think ead about where the ham 
tere willbe epoaitioned after each a. 
Practice this slowly and precisely al the 
‘wl stening fra good fam tone Use 
sn det up and down hammer path 


R= = Come let us help you 


= i choose the best mountain 
22 > dulcimer for your needs. 


We offer standard hourglass 
and teardrop bodies with your 
choice of flat or scroll 
pegheads, smaller Ginger 
models, lower voice baritones 
and basses, and dulci-banjos. 


McSpadden dulcimers, your 

first choice for quality, 

consistency, and service for 
almost 50 years. 


Dulcimer Shoppe 


Builders of McSpadden mountain dulcimers and Fvoharps 
1104 Sylamore Ave., PO Box 1230 
‘Mountain View, Arkansas 
877-269-4422, www.McSpaddenDulcimers.com 


[tne website specially designed for, 


Freee sons 
Sheetel Scent 


DiekinsonDuleimer-com 


uy an se instants 
Indurtes execs 


eeteenter HAMMERED DULCIMER 
frome r se vrton Maral 


oe “ \_ 


muse vdeo, cD pes 


Secs, : f 
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Our classes ‘when practicing the alternating flams. Avoid the 
last a lifetime. Teeny owes eweeplngsldeways ion. Wh 


enough practice, uscle memory will make this 
proces less robotic and your hands wl begin to 
teal to these positions witha more aatual ow 
Trust me, ve been on the lat ein fr a while 

‘Once you are comfortable wih the am 
postloning, begin to incorporate fan ta 
Your playing Find places isthe music where a 
race note seems appropriate and experiment 
Try aoodlig around with Hams might i 

Learning the correct positioning foe fas 
allows you to move into other ann rudients 
The Percusive Arts Socley International Drum 
‘Rudiments chart a portion of which s excerpted 
te the facing page, catains a section of Narn 
tse rudiments, The fam isthe fst cousin 
twanother rudiment, the drag, whlch uses two 
race notes. The lam positioning method ean 
kobe appled tothe drag, gving you extra 
tung for your practicing buck. Allof dese rud 
‘ments cas be applied tothe hammered dulcimer 
tw further enrich your musial vorabulry 

Try practicing the lam positioning away fom 
the duller Use your hands on a table hat 
mers ona mouse pad, or tcks ona pillow. You 
wl be able to hear the subtle ofthe Bam 
Without the ring ofthe dleimer Practicing ona 
Surface that wil not produce as much rebound 
asthe dulcimer strings might be beneficial 
the nal stages of earning thls technique 
Mark Shelton 


From the early days o hs carer in the 
North Carolina Ving Artist program to 
is current activities asa percusion sol 
{at elidclan, sideman, and entrepreneur 

programs, pred 
cts anid educattonal services fora arity 
‘fages, Mark’ Uf was never the same after 
I wife uit that hammered didelmer 


Mark Shelton hae create 


www marsheltonnuste.com 


‘Watch Mark's vdeo, Flam Postoning at 
worm pereusslonhowtablogspatcom 


JOHN C. CAMPBELL FOLK SCHOOL 


folkschool.org -800-FOLK-SCH 


Faw 


Fuaw Accent 


Faw Tae 


Fiaswcte 


Faw 
Panaptpons 


Sisuie Pravin 
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CRAWL LOR ARLE 
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tain duller and will never stop 
playing it ave the duleloer's 
Sound and history and the people 


i= love playing the moun: 


ftom the dulcimer community Haw 
ver Lam nat someone who belles 
the duller s the oly proper in 
steumeat to play In fact Tam very 
open to learning new asruments 

‘A fw: years ago I elly wanted to 
ply gular so Lashed fora gular for 
Christina. Lo and behold uy grandpa 
got mea gular was very excited. 
Sho after I got the gular | found an 
Instructional Book and started tying to 
learn. Butafter a couple of day, began, 
setting discouraged because the fet 
Doardand the stings were so thick, and 
with me only 10 years ald at the ume 
fy fingers were short and weak. Along 
withthe pyseal challenges, L was very 
Confused about leaning how to play with 


GUITAR JOURNEY 2!2"°"' 


twee more strings than the daeimer | 
was comfortable with anda completely 
dierent tuning than Thad ever used 

‘Alter a couple mote days with the 
traditional tang. gave up and 
IED-A-D-D-A.D, lke two dleimers) 
and played ton my ap cul play 
itthat way! Soon the novelty of play 
Ing the guitat Uke duleimer wore of 
though, and ny guitar has sat ny 
room with all fy dalemers since 
then and has ately been touched, 
Until few weeks ago, hats 

TLeecenly thought how alc it would 
bed when [record someday, could 
have some backup guitar behind some 
sf the songs onthe CD. thought ie 
‘would be really cool could play 
Tehlnd myselfon the recording, Beyond 
the recording aspect, Fhave aways 
thought it would be good to have some 
-nowledge ofthe gitar Because it 


Isinso many muse stores and other 
places wheteduleimers are ot, and it 
‘would be alc to be able play some 
thing at those places lus, ts singly 
2 coo sounding backup nsturnent 

So decided to ive the guar 
another shot and ty to learn back-up 
paying. One bigadvantage for meas 
Dogan ell leaning the guitar was that 
feom paying the dulcimer (oe neaely 
five yeats now}, Fknove quite a bit about 
shythi, strumming and picking that 
people fst learning as wstrument 
havent yet learned: Therefore, all ced: 
eto learnt play pretty good back-up 
fullar was what to do with my eft hand 

The fst step I made tard learn 
lng how to use my left hand was look 
Ing up on Google, "basi guitar chord 
shart Hound chord chart online for 
allof the baste guitar chords you need 
to back someone up ina malar key. 


\e 


\ 
Pa Bitchin 


12 timbrebill dulcinierscom 


fimbrehilldul Gimers com 
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[After memodtaingallofthose chords, dulcimer clas and leaned that theory, 
Teealzed that the only chord prores- had no idea how I was gong to even 
sion! actually knew was forthe key of usethat knowledge or the duces About Nathaniel Samsel 
D.Tknew how tobick people yan surely had no lue tht a coupe of years 
thedulemer but dldnt really think down the road {would beable to use Nathaniel 
Shout what chords Las paying. And that knowledge for teaenng the guitar. BARE eg 
Tid realy know how to igure out Thavenow sated memorizing the | Retain he mount 
wha the mal chords in diferent basle chord progessions ora dierent) Mllne foie jer Hes 
ys were which srt ofneeded to key every week lam amazed at how ‘he current Southern Regional 
Know inorder pay back-up guitar. nilchealer the learning has been this UMS Due 

“hen one aight while ing in bed, me than the st ime. Tats partly “ealso won the Colorado and 
Temembered some music theory because, having played dalelmer for Georgi sate competitions in 
about chord numbers that TRad heard several years now, I know mich bet 2014 and finshed tid inthe 
inaduleimer cass coupleofyears ter howto hear the chord changes in RG 200 WIG YS 
Yefore butdidnt know what todo” song and Tknow alot more about ley Festal n Winfield, Kansas. 
witha the tne. That made every hth. ts alo ease because my “Sse enjoys peti and 
thing make sense about how to igure ines are much stronger and lange ‘teaching atid has had opportuni 
‘ut the main choeds in any key Tha ao been amazed athow many | Mes ea lie Woes 

The next morning went back:o great sources there are online for eart- | aa SRA 


Googletommakesurethat Thad semem-lnganew instrument (or laning sore (SSE esi tha Ee 
‘ered conrectsbouthow the theory about the dca and would encou- (USO Ee 
worked and found that wassightSo, age anybody wanting to ean something A ea Yet 
Wh that knowledge Sgured out the” new tosce what you can find online and eh pene ae 
tin chord progresionsto every major to give those findings ay | banjo. His musi practice ime 
Key and wrote ther down ny compute “Nathaniel Samal ‘no ncludes os finger alls 
for my tlerence Lam amazed when 

Tekin sbout how when wat tothat 


COMPOSING ON COMMISSION 


Jew oCashave people beaingdown Th st fats rhe sone 2. Allo the sajec tothe src 
Fresh” tytn tte ie cmon 
fueeswecraeDavalofushive  conettmind.theteyponttcteepinOntthelraf erat 
accutane whch suniuepecsofmur minds ie sed compention sted alow tse deegtone 
Syed bes pec gSuthane wed- chal cote felgrand undewange the jr ost cmp 
tnluterinportn’ womens punchate Dwele grinaryandsab- tein tarcng Ge componton 
series Exchcttherecrets mais" ondnto ures The fimayfatcer especie rm antec cat 
Setar by eg eforgind music Sethowhmesinence wu ndrthe nota best tenedby sal 
Sormeconponesofswnespeciic detniton thease incompcte Keep tal servis eas 
snus snpl ato hel se and ap thes pinar euessrt Tike asow a npg sce 
appropri ison he fsed ue ofeach pany Rate srthtape ofa sndsfeat in outer it compe 
Wile nuappeosch tised ection otemsatintetnl campesinos snl oon and cen Latte 
Ganostebadaneeyvayouand —sewrlingatinein Atom, thelster coin te bee afeuce 
Init thepoleftneeea he pinay flesh coin only we 
Seughtandpannngcindranateay hele tn set pinay tee An Eagle of Commialon 
Inve tie asthe composters! thardgersencnyfomerneten—W)rtenr card Seah 
‘te Etat cg tsing ry PD Cran a Cs 
Miniogtoconpotesneves-peiic fatumrwtenmre tate morements” A praetor MeDunl Calle 
tunetnrtpontwe plang princes, efecomposton vive inne and ined a bngs haere 
atthe menl pec witch mer pie one ae Sh ede 
| Deine th subject nce heat af primary fuses nent nae npr ie 
‘Atnughrendeingofanevent- see revew ela senday fx inte: hounded Acoma Rot 


specific compostion begins by dstiling tues to select those that best support the This san ganization created to serve 
the subject ofthe composition intoa short primary features, Discard therestafthe ara esource for esearching the gone 


lstofsalient,emotivecharactenstcs. Secondary features logy of African-American fais on 
Take caein this step to getto the heart of While youre not yet ready tocom- Chincoteague Island, Accomae County, 
the subject by sting features that would pose, this isthe ume to begin exploring, Virginia, From 110 to 1850, re 
beimmedlately recognizable ta anyone the musical mativesthat wll drive the” blacks and saves comprised roughly 
fair with the subject. composition ity percent of the population of 


‘Accome County, Lite data has ben 
‘compiled abou those fale. The 
webalte for 'hecomae Roots (were 
Musical Motive comacroots.com) explains the project 
A Musical Motive sa short masical ea that resis troughout composition, A motve| in great deal nan ent exchange 
fu be melodie, harmonic or tythmic. A motive the sale subdivision ofa theme | ith me about must, DSi wrote 
‘pase tt retains x musical enti, ths 


‘The lish wale Souh Wind i an A-B une in which each paths snten measures. The 
Heese, ye wotve of South Wind shown below spear in ssteen ofthe tiny 
two menses of the un, 


Maybe dream apa litle HD 
‘heme musi for the “come 
acts webaiesometine? They 
were hard working batcally 
oor fk who made amasing 
rages ive tht save rot 
‘Must have had dreams of this 
lala Being te ancestral ome 
Jor thelr descendant - dreams 
‘hat drifted away as they left he 
‘sland and ther tnd gradually 
passed tte white hand 


Dr Smith may have been dreaming 
about a there, but tok on bis deat 
aa commisson. On the next page 
TMtshow you haw the three-part tune, 
“Aecomac Roce’, was crested using the 
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Guiding Principles 


to gulding placpes, 
1. Define the subject of the composition by making list of features that 
describe the emotive care of "Accomac Roots” 
Primary features 
Fiddle tunes ~ African-American musicians performing at plantation 
balls 
The trauma of slavery contrasted a 
Americans 
‘African-Americans as THE defining agents of American popular music 


inst the ascendancy of Aftcan- 


Secondary features selected 
‘African rhythm - Rhythmic complexity - polyrhythm - hemiols 
‘African melodies - pentatonic scales 
Musical form of ragtime 


Secondary features listed but abandoned 
Unknown ancestors 
Disturbed, lost, unmarked grave sites 
‘Oue-migrstion — leaving home 
Subsistence living ~ barely making it 
Discrimination 
Soft shoe dance chythms 
‘Musical forms of blues, rock and rol, jazz, soul, hip-hop, rap 
Duke Ellington, Pine Top, Robert Johnson Billie Holiday, Dr. Billy 
‘Taylor 


2. Allow the subject to set the structure and guide the composition 

In order to express the three primary features identified in the lists, the 
composition had to be structured into three distinctive parts, Each part is 
described below along with an explanation of how the three unique melodies 
were composed, 


Part A: A fiddle tune 
‘This movement isa bright, upbeat dance tune intended to recall that 
African-American slave-musicians supported southern balls. A majot key 
is appropriate and a 4]4 meter was selected, This common-place setting of 
Part-A makes the subsequent parts standout more prominently than they 
‘otherwise would, Composition of Part-A was entirely intuitive 


Part B: Trauma and ascendancy 
Part-B is the physical and allegorical center ofthe composition. This 
‘movement employs melodic, harmonic and rhythmic tools to express the 
never resolved conflict between trauma and ascendancy. Six techniques in 
this thiteen-measure part help to establish the moods associated with the 
descriptors on the features lists, 

+ Part B changes tonality to B-minor fram D-majr in Part-A. This is 
done to get the listener’ attention and darken the message of the 
‘composition, The change of key recognizes the secand member ofthe 
primary feature ist 

+ Despite the sad and dark tonality of 8 -minos in all but one-and- 
‘measures (18 and 22) of this part the melodic movement is upward, 
This upward motion against a dark harmonic background adds ten- 


ut 


Hemiols 


A metrical pattern in which two 
‘bars in simple ripe tine ae played 
asifthey were three basin simple 
lupe time elle hemila. For 
Auleimer players hemiols often 
takes two measures of 34 figure 
and plays tas though was thee 


slo tp eon tat 
ceed when he eter earn 
tole oral state Harmer dl 
‘ne plat ote perform ena 
by ploving the 3 gente ghe 
‘hand and the 2[6 figure in the left 
tan Very fen the et ha wit 
ply pentatonie sale whe the 
‘igh hand wl pay nowt 
between to one a the sippor- 
ingchord 


Rondo 


Rondo isa musial structure in 
which principle theme alternates 
With on or move contrasting 
hemes. The principle theme fs 
‘led the refrain, The alternative 
themes ae called “episode” The 
structural patterns ofthe rondo 
form are many but common 
forms are: ABA, ABACA, ABA 
ABA. Parts A and B contrast 
With ach other Part Cis most 
often written na diferent key than 
parts Aand B. The classic form of 
‘agtme tune sa typeof rondo that 
begins with a brie introduction and 
proceeds with structural pattern 
FAA BB ACC DD. The term ton 
do originates with the Hallan word 
“tora” which means to return” 
An example of dassical rondo is 
the theme musicto the PBS series 


pece was the theme music fr the 
popular 1970's movie The Sting. 
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son while expressing the idea of 
ascendancy. The change recognizes 
the second member ofthe primaty 
feature list 


+ Recollection af African shythanie 


complexity is achieved in measures 

Mand 15 and again in measures 20 

and 21. Note the meter change to 
‘and back to [4 in these two sets 

fof measures, This is polyzhythm, 

for hemiola, and addresses the first 

‘member ofthe secondaty feature list 


isintended to keep the listener on 
unleveled ground. The piece appears 
tobe in B minor but in measure 


chord isthe harmonic background, 


The listener is immediately, but 


briefly, thrown into a D-mixolydian 
harmonic structure The very next 


harmonic minor tonality with the 
chord. That chord isthe V chord 


harmonic, 


‘minor and implies 
than a natural, minor scale for the 
scl. The relationship between C 
and Fis that ofthe deeply unsetling 
tritone. Part-B is fall of harmonic un 
certainty. This expresses the trauma 
characteristic ofthe second member 
ofthe primary feature list 

The final four chords atthe end of 
Part-B execute a madilation away 
from the Aeolian Mo 


an toward the lonia mode (D). But, 
the modalation is incom 

ends with an open cadet 
the A7 chord, The h 
iment atthe end of Par-B allows the 
listener to regain los footing and find 
the way back tothe original tonic key 
of D. 


he final two-and 


return tothe chord 
This makes a return to Part-A, and 
iginal tonality ofthe key of 

e. The melodic and 


the 
D, most welco 
harmonic rises express 
characteristic noted as the second 
‘member ofthe primary feature list 


Part C: Celebrate the musical contributions of African-Americans 
For me, ragtime isthe seminal contribution of Aftican-Americans to our na- 
tion's music. In ts day, ragtime was a cutting edge artform. I's acceptance by 
‘mainstream America began along redefinition of American popular msc 
‘Sheet music of ragtime tunes could be found in genteel parlors where proper, 
‘young ladies played culturally-edgy rags on the family piano. The provenance 
‘fa rag was often ensured by the image ofa black performer on the caver 
page ofthe sheot music. Ragtime music opened the door for America to 
‘embrace the blues, jazz and rock-and-roll. Uimately, these music farms 
shaped American popular music across all ofits manifestations. There is no 
{form of contemporary American popalar music that has nat been shaped by 
African-American creativity. The tune ‘Accomac Roots’ had to end witha 
‘hott ragtime-sounding movement. 

Prior tothe decision about the nature of Par-C being made, the form of 
“Aecomac Roots’ was unsettled. Committing to Part-C as arag set the overall 
{form ofthe composition as a ronda, One passthrough 'Accomac Roots" 
‘would be AABACC with Part-A serving asthe refrain and Parts -Band -C 
Rondo serving a the episodes, 


+ Acsignature of rags is that they often contain the V9 chord ofthe key. 
‘A 9 chord is spelled 1-3-5-7-9. Because Part-C modulates tothe key of 
‘A fram the original key of D, the V9 chord of Part-C is E9 

+ There are two distinctive elements that often appear inthe melodic 
structure af a 19th century ragtime piece. The hist isan arpeggio 
beginning on the minor 7th of the chord. The ragged arpeggio in 
“Accomac Roots starts an the tone D. In root position the £9 chord is 
spelled E-Ge-B-D-F 


“The second element is that the arpeggio rises to the 9th tone and then falls 
‘back to the root tone. The arpeggio in Accomac Roots is D - Ge -B — F#-E 


+The intrigue ofa rag comes largely from the V9 inversion and the fel 
‘of broken rhythm. That is a meter “in rags! 


“The Overall Comporition ‘may be thatthe analy is subconsclous 

‘Accomac Roots" expremex exch ofthe or done by teal and ero. Butte facts 

tue pinay features oftestbjet= Gt cngoston whether lee 
fle tune dance musi, ‘ot ling als The ruth about 

2. puma sot eon “Accom Roots isthat rote i using 

42 aeclebraton ofthe tnusccontibu- thetwa steps of defining the subject and 
ton of Aftean- Americans Allowing the subject tose the fran of 

the composition, 

Final Questions “The compotion decisions made 

L.Didyou telly compone"Aecomse along the way al ed back to the ists 

Roots this way? fof primary and secondary features. My 


Wlefairtoask how much ofthis tide understanding of polybythms, armoale 
about ‘Accomac Roots reports on the ovement, structure, and peslatanie 
‘Composition effort and haw much san scales informed the composition bat dd 
ffterthefactanalysisofthe competed ot reatet The tool of composition 


Wwork,Theanawer sthat the tasks of ate necessary but by themselves they are 
‘ompostion and analysis cannot be insuilent to produce a quality eompo- 
Untangle. Even Intute composers sition. 


analyze thele work at progresses. It 


2.Isthereone best way to compose 
‘tunes? Absolutly not. This approach 
presented in this ales one of many 
‘waysto go about writing musle. Profes- 
‘ot Joel Lester explained this est in is 
‘book The Rhythas of Tonal Mase: 
“One ofthe most templing fallacies 
‘of any discussion about musle~ whether 
Tormal or informal isto generalize par- 
‘ela vlewpoint into a unwersal law 
‘While this advice certainly true, 
‘commissioned work that is teletant to 
‘thesubject of the commission tarts with 
a thorough understanding af the subject. 
‘Makea lst Then compose 
ll Trader 
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b jee | TRAMP 
suas! music ofthe civil Wor 
ta ‘on Hammered Dulcimer 
Ey in ico Worheres vie 
plying and sig “ine” 
athe, mus ila President ca’ 
inguin By 1853 th) ee forte tne 
Syed the Confederacy athe being ol he 
‘tr riers an Usha ery, a,” andi 
the end they were'singing “Marching Through Georgia.” 
Southeres werent sing shh a wt 1862 
Deca Confedjt sll MB stg ve 
nt ater hat ody ttle das ween paying 
“utc ons gh 0” yen by ga 20 
ata ier Ql Olay ul 165. Tsughoat the 


‘war Yankees and Rebels both snd]"Home, Sweet 
Hame,” sometimes to edch athe. 


‘ome, tarp, Worip presents the si ofthe Gl Wak 
im progression, rom beginning fo end. Experience the 
istry ofthe war though this heartfelt music. 
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JOHN MCCUTCHEON - THESE DAYS 


watching televislon. Watching was a 
‘ery un-motberl lke thing to do, she 
fever watched television, expecially in 
the middle of a Saturday sfernoon, 
She was watching the march on Wash 
Ingtonon television, She sald come here 
and watch thi with me, and Tavercame 
ety about missing baseball 
the because my mother ws vit 
lng me to watch television with her. Ie 
was something that was the opposite of 


st down wi bn McCutcheon 
ania leapt agen 
iapedan erie fr utes Py 
the ope veel Been 
Stanngeut saree led ih 
tn ks seer en ee 


‘lscovered the mlsing interview. 


DDN: John, you grew up in Wisco 
‘in, nares nat aorlly own for 
producing fa mus 

‘lane and hanamered 
dulcimer players, What 
got you started? Was it 
Someanein your fal, or did you 
hear someone wh influenced you? 


her selationship with the television. She 
never normally wanted me to watch 
find Tsar all this amazing stuf heard 
the Had A Dream speech saw all of the 
speeches, and I heard this music that vas 
not like aything !had heard before. 
ecagnized tas being old and yet really 
contemporary and deep and genta the 
‘etme, and yes that meant some 
thing and meant more than was on the 
surface. So, stated looking around and 
Tid not have to look ft, because folk 


JOHN: Actually the fst time Lever 
‘heard what was explained to meas 

{otk musle was, wa ate fr baseball 
practice lie league practice. twas 

2 very big deal August of 1963 and it 
‘vasa star part ofthe year Las an 
{heal star team. Ifyou did show up 
for practice, you didnt play and could 
‘ot fad my mow ooked all ever the 
house, I needed ede. Then found hee 


40 pes. 


"Like a lot of people, I was trying to figure 
out what hammered dulcimer music was." 


‘musle was popula then twas om thee: 
do, there was the Hootenanny television 
show, the Smathers Brothers would be 
here afew years ate, 0 it was ot un 
‘teal for people tobe singlag folk songs 
I went ta the library and checked out 
records. The only buok they had was 
the Woody Gute song book. dda 
know who Woody Guthrie was. twas 
he oly flk soa book in the library, 
0 that was how {tating etrng how 
to play the gta. 1 
eae gong through 
the Woody Guthrie 
song book and it was 
Setup alphabetically. 
01 did not know unt go rough 
‘ofthe Book tha thi wis the guy wha 
‘wrote This Land is Your Land until got 
tothe Ts ss 


to appreciate the fet that you could 
write about anything, and Woody wrote 
shout everything. He wate kid songs, 
lave songs, toplal song, hstri songs, 
and some of his songs were dares. He 
was in the Merchant Marines 


id wrote 
hundreds of songs about being in the 
“Merchant Marines ding World War I 


sorta gor thrown in the deep end, 

Totally missed huge chunks ofthe fk 
w nothing about 

1 the Chad Mitchell 

(an, Wondy Guth 


rats revival. tke 
the Kingston Tei 

tro. Tlked Bob 
He, Pete Seeger, Leadbelly, people ike 
that, And fom there, was bluegrass 


and old time muse. real oots muse 
DPN; When did you dscover 

the hammered dulelaer, and 

haw id you learn to play 

JOHN: Wet, 


en steps. The fst 
[saw Guy Carawan play. He came 
tomy college, but be dda bring his 
hammered dulcimer that dy, but the 
uy who was in charge ofthe student 
Selves alled me up. He sad, "You 
ow about fl muse. Did you ever 
hear of guy named Guy Caravan?” 
ald. "Sure, he ithe guy who helped 
1d "sWe Shall Overcome 
the allege, and 
edn with the 


"Well, he 
allege car and pick hm up a the Mi 
espols azport” Iwas going to colege 
213 Johus over in Minnesota. And 
Said,"Oh WOW, a eal folk singer, and 
wl hae ban rapped in acar with me 
So, 1 went dawn and picked him up, 
he waea ea flendly guy, He didnt 


have hishammered dulcimer, but he 
to beatin 30r 4 months later It was 
the Northland Folk Festival in Asan 
‘Wisconsin tthe college up there. He 
and this felow Utah Philips were gong 


told me about fetval he w 


tobe there ac wellas, a whale bunch 
‘et muslin fram met the Twin 
‘Cues. Pop Wagner, Bab Bovee and 
Gal Heil Mary DuShane, Peter Ov 
teoushko, Bll Hikley and Judy Larson, 
allthese people that I metin justone 
nad weekend up there whes Iwas just 
1s years old. Guy had his harnmered 
ulcer with land that was the st, 
time Hever heard ane, never thought 
about plying tat that time of mye, 
Twas focused on playing the baa. 
Ifyou played the bano, you were 
around lo of idle players, so event 
aly almost every banjo payer know 
isa loser idle player af some sort 
was ust picking up instruments. twas 
the ime in your ie when you could do 
anything. You waat to ty thi? Suse, 
TipLay the mandolin. Yea, mountain 
daleiet, no problem, Lean gure that 
‘out. Autcharp. Fiddle, Thea. someane 


EP“ MOONS AND TUNES 
Music AND WILDERNESS 
RIVER TRIP. 


HE CAROL 
Tip ONE:June 4-8, Tip TWO: June 11-15, 2012 
sts $850, due Maren, 2012 


Tis yes fot lng fist PrN ee aed cod ame ea eater We 
wi eae er ruts en emg Re then 25 ales fe ene 0h 
ins Norland ae ot 5s and hte Be tens nd meta 
lator an amano He beable ec widemes Ma er epee 
ees. tert nd hts ef tp a Benne 


‘fl 


p : de 
ran ee 


gave me a hammered dulcimer 
“A gl fiend of mine went tothe 
Augusta Heritage workshop in 
kins, West Viegiaia and took Sam 
Rosetta and Paul Relslers intr 
‘ment balling elas, andthe fest, 
Instrument that everyone was 
Ihulding was a hasumered dues 
met tis elly nore ike eabinetey 
than anything ele, because you 
ae aot bending any wood. Screw 
this box together and put string 
serssit and she got this thing 
done and ai, “Here, you playa 
Ihuneh of instruments. just want 
to bud one, dou want o ply 
Here, maybe you ean ply this 
thing® And tom the instant Isat 
dow is oat of, I was hooked. 
was in tha earning node, you 
tay to organize aw dis instrument 
works, and afeouree the han 
meted dulcimer is ver lgleally 
Setup inthe euiren tuning system 
that has sort of evolved inthe 
dlulelmer revival, There are many 
deren ways to tune a dulcimer 
‘und the world and even a 

this county, but most people play 
the Sth aeross, This ane did and 
didnot even have a bass bridge, 
Justa ueble bridge. Ob, see how 
this is setup Infact, the follow 
Ing day after gat played it 
ata festival in North Carina 
Tew ane tune. met up with 

a buddy busch offends and 
hada string band we hap 
pened to beat the same festival, 
‘we would say OK, weave band. 
So, pled this instrument ot, 
‘and they all went OH, ties ikea 
Strange drone. will ever forget 
the rst ie that tn plying 
there was exowd gathered around 
me. There was thisone ite ald 
Jody siting ou in the oat, and 
she sys, “Tswear. 1 haveattscen 
‘anyone play the bureau before” 
Soy that was how I got introduced 
to the hanunered dalle, 

DPN: So, how did you make the 
Juan feom paying a homemade 
duller with no bas bridge, 

te recording with Paul Van A 
ale for Rounder Records? 


JOHN: started playing ike mad, 
and quickly established connec 
Hone witha bunch of ather peaple 


who were playing, most young people 
Guy an I never ell played together, 
Ibu through lm, Lhe of nother 
flow who was inspired to play by Guy. 
‘fellow named Maleotn Dalgish 

1 was ving in Knovileand Mal- 

com was ving a Cinelnnat We ast 
bbumed up the roads, every weekend 

we would be together would go up 
there he would come downto Knoxulle 
and it was always: What ae yu do 

Ing? What did you figure out this week? 
So, we were reilly bouncing ideas of 
‘fone another, [alized sight away 
‘hat wanted a bas bridge, He was 
Thang a that time, and balt me my 
fis instrument with a base bridge 

Like lot of people. [was tying to gure 
ut what hastoered dulcimer muse 

eas Twas mainly uansferting muse 
from the idl nally was rally a 
frustrated drutaney, so ay playing was 
‘much more thythmic than alot ther 
people Iwas tying to devise what & 
fol hamered duller should sound 
lke, prety much everybody else knew 
was playing in ensembles, cat east 

Fad gitar player ora piano player 

with him. So, Letarted experimenting 
With ragtime piano music and old sting 
than stuf But, lt ell ungrounded 
Icause [how I earned] everything 

se, [had learned from old peopl, 
Tidst know any ld people [ho played 
the harnmered duleimer] 0, Malcolm 
and [tooka wip together in early 1977 
Europe and fund hammered dulcimer 
players over there, mosty in the British 
Isles and in Ian a well and we met 
the amazing Jmsny Cooper, whe is possi 
by the most amazing hammered dale: 
ser player Thea, ame back and was 
playing a the Buffalo Fok Festal shat, 
eat. was dlog a hammered duller 
Vwoekshop and dus guy comes up and says 
‘is father in-law plays the hammered dul 
‘dmmer. And lsd, "Wow, how old i he?” 
He's is his 60s guess. He has been ply 
lngall his Ute and he has a bother, oo, 
‘They learned trom their grandtather 
“OHI” So I stayed an ete day at 
the festival and went over and met 
Paul Van Asda this daughters 
house, and we iif, ust ike that 
Paul was the fist person Fever met 
who made everything sound Uke 

‘was writen forthe hammered dul 
‘mer He isa phenomenal player 

‘So, Paul cally became my primary 
lnlunce, because, twas ke, here san 


et, who hasbeen playing ll is fe. with tis, you know, with hammered that sound. Maybe, just Ute on pass 


And went o thei famly reunions, duller, t would be really cool Would ing, where they sample t and use 
where all3 brothers, Phil Pauland Stel you comeinand do somethingn ip think there ar lot of possible, 
[were there, when Philwasstllalve. hop ack?" And,Lalways doit They Dale alecek 

saw Stee! more thas Paul just because ave not consecting this to a ado, 

Sted seemed whave endless free time they just heat a sound. And, they want 


and shoved up atall these festivals. I 
wav one ofthe mast wonderful things 
ny Me meeting Paul and his brothers 


Celtic/World instrumentals 


DPN: Do you have anything new 
planned far the hammered dui? 


JOH: 1 would keto do a new harm 
tered dulcimer CD. Ihave not dane an 
AM hammered duimer CD In over 20 
Yeats since Idd Step By Step, where 

T gathered ll those dulcimer payers 
together. in no exactly sue what frm 
leis going to take sine Thave been 
‘experimenting with lot of diferent 
ideas, To me the sno al linear. Some 
people start of paying traditional muse 
then go off and pay Jazz or something. 
(Ge they play all eiginal stuff and never 
play traditional suff agin. Everything 
[do sated in teditonal muse 


Available! 
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wwwilancefrodsham,com 
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those forms and fee t hone there So, 


TuvysponTeioynessery 


yea, do sone stuf that has sme 


Wild ensemble tuff, but I wil also do 


sone traditional tuff My youngest 


daughter aa been bugging efor yar 

Yoishave todas hammered dulenr 

CD. She ears me whacking tal 

Kinds of weld stuf ound the Bouse 

DDN: there tntable? 

JOHN: No, there nt 

DPN; What future do you see with 

thehammeredduliner for peo 

ple wh are ou there playa? 

JOHN: Well dchas changed aot, ince 

thesmal lo af us were paying 30-35 Makers 

Ise ties, What that thing?” The 

general public ach oe flac @ Harps 

ith eal tought by ths ine 

there wold be sombody fronting a 

jane quartet or something ist knock 

Ing peopl socks of and redefining the 

tn, he way Bela Fleck as dane with With reptation bul 

thebanjo and Andy Nae as doe 

ithe tee deuns And, Lhe 

fas teemendous poses that wa. 

Tse in Atlanta how which has com 
ahd rap and hip op 

gospel anda and beet calls om 

People om tly diferent genes of 


Hammered Duleimers 


quality and eersise 


are thinking about doing something 


The Mysterious Red Hills Dulcimer 
By Mark Lee Web! 


Beng the spe ofa dle instr 
prety eas gi Smetines there ae peeks 
‘chase fod and lodging forte pre 
‘prt nade work Roadie work 
‘net as diving tfestal dig and 
Unloading hammered dulcimer ntl 
Allemers gua siesta bone af 
{aban the ecasonal mie and ap, Nat 
tomention setting up tems ike Cracks 
And si books for ale che vendor ae, 
Inebetween rae cuties usualy ind re 
te dive around he aes ad pogaph 
Toca scenes. Sit was tiny Orbe 
Saturday in sutastera ps dain 
the 201 Red Hills Duleme Feel 
Sumer ils that explored ome 
of Sumner otal bre balding. 
The nesting arte ofthe 

i tutes ade forse est 

sph spor 

7 stu ome pater wall~ cag) 
attention. Longagoa sign ad been painted 
‘on the wal and other alg subequenty 
ted ad ve-pltedvough the year 
Sole Melly wasteaching workshops 
Tet aboit aking ve up paces of 
the patterns inthe pai And — jst ke 
‘sng catcher arching the metals 
fora rie muse gm, Feane crea 
sal gem onthe walla aterm in the 
pit about the sae fa uate. shape 
eminent of an hours complet 
‘wha fet board the ds benef 
2 mourdan dabimer rendered in pec 
Pt quchy snapped several dial 
shuts, beng carta ge te spall textes 
tnd detasn focus and then headed crs 
the stiet to share ary ney ape gem 
‘vt Moly apd these the ea 
‘After the dy wx dame andthe workshops 
and concert were concud we headed 
ome with kts of fd memories ofthe 
ond mune ened sequantanees, new 
{endships anda photographic gern — 
The Myseis Red His Dulce 


Wier photographer Mark Lee Webb 
est Louise, Kentucky wath his wife, 
‘alcimer musilan Moly McCormack, 
‘and tree cats. Limited elton gle 
Drits of The Mysterious Red Hulls 
Dileimer are availabe from Digital 
Arts Sudo br Atlanta, Georgia ws, 
‘itatartstudionet oF by contacting the 
frist Mark Lee Webb dvcty via email 
webu munightcom 


Including: 

‘lack Hawk Walte: Borapartes Retreat: Cabri Walts= Coleman's March; 
Come Dance and Sing; Georgia Raroad: laybid; ane Apple, Liberty; 
‘Maid Behind the Bar; Maple On the Hill Shoquonda Bay. Stow Deer, 
Staten Island Hornpipe; Srawherry Roan: White Rose 


us acl 740-941-1271 
Featuring 
Prassia Valley oon, ucspasien,roncan, 
| Master Wort: sty Sung, ates 
Dalcinmeers —casinouicimors siverige, Kentucky, 
Fo Roots Here Mowrain 
ACOUSTIC MUSIC SHOP Dutcimrs Bia Mucy, Paul Kes 
122 North Market Sveet | Duleers, Team Oscar Seni 
Waverly, Ohio 45690 Austin Deenng Gul One Vay, 


MasterCard, VISAS Dacover accepted 
wwwprussiavalley.com 


HISTORY REPEATS ITSELF 


story does repeat self The 
Joursey you think you are 
on sometimes rune paral 


Jetta others who have come before 
you Instead of les being the nes 
‘te ofthe distance between you 
nd them, tends up being tie. 
have had the pleasure of et: 
ting ta know twa wonderful people in 
the dulcimer word; Two Canadians, 
‘Alan and Pegge Ward. Ise them 
the fist year took up the hammered 
duleinet {too am Canadian, and 
‘welive in Water Region, which 
{slocated in Southern Ontario 


Justthe right age 
‘When Alan and Peggle wee in thelr 
caly 50s duving the 80s, Alan started 
Tooling at magazines that included 
alts and petues of hammered dul 
‘dimer. He was intrigued by allthis and 
he shared hs nformation witha fend, 
Bob johnson. Bob decided that he was 
sgolngto bud a hammered dulcimer 
When Bab was finshed he had le 
ser that played well, but weighed ot 
“They heard about a duleimer gather 
Angin Binghamton, New York, called the 
CCeanbetey Gathering. They decided to 
ted that way to see jst what a dle 
‘mer gathering wasall about. When they 
sgotthere, they were taken la by what 
{hey saw. Lot of peopl, ats of die 
‘ent duller, beautiful muse, Pegge 
{alk fondly af people who helped her in 
learning to play the hammered dul 
‘mer She particulary eemembers Esther 
Kreck who ended up moving her lege 
RV tothe cammpgeound they were sty 
sng atand then spent a week with them 
all here. After Looking over Esther's 
dulcimer Hob and Alan decided that 
they needed to revit their newly Bult 
dulcimer and make some major changes 
Another dulcimer gathering led them, 
to Bvart, Michigan It was there that 
thete pasion fr playing and building 
teally took of. They were introduced ta 
‘mae people, Peggle remembers nce 
{ng Kendea Ward and her husband Bob 
Bence, She chuclles thinking about 
how she and Alan became related 
seply by having the sae ast name, 
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Those Retirement Years 
‘Alan eled at age 57, n 1986, Ely 
An his carer he had been a deasrnan 
with company bs Cambridge By the 
age of 30 and after years of working 
there, he decided he wanted to pursue 
‘is eal passon and that was teaching 
He took the necessary courses and was 
abet land ajob at Southwood Secoad- 
ary Schoal in Cambridge where he be 
‘itn the head ofthe Tech Department 
He worked t that school for 27 yeas 
The st winter of his oficial retire 
ment, they went on the ead to Arcadia, 
Florida with thelr RV. They met people 
there who were very intrested in thei 
plying ofthe hammered dulcimer 
By this tine Alan was alo playing the 
snstrumeatFor yeatsithad just been 
Peggle Bob and Gordon Johnson were 
alse there with the Wards, They asked 
the people they met there if they would 
be terested is purchasing an sn 
pensive dulelmer. Many ald yes.S0 
{hat winter che thee af them made 20 
duleiers. They took there dulcimers 
back tothe winter tetret and sold 
them for $100 each, The cost of upp, 
This show the Harmony and Ham 
mers Dulcimer Club was created, Now 
‘Alan was back a teaching gai, only 
‘thi time to fellow seniors, and his 
subject was musi. Some people had 
‘ho musical alning They used the 1 
through # system of playing the has 
tered dulcimer, Where 1 wat doe, was 
‘ae, 3 me, ete. Then they tated giving 
these tings names, hat is, notes Before 


Peggie and Alan Ward 


Jong they had a group of people eager to 
Jeam to play and to perform wih thers, 
Peggle and Alan continued th 

‘ventute tothe sunny south fo 1 
yest unl ling health issues pe 
‘ented further ave. This was ight 
out the time l met then. started 
‘hearticle ou by saying that story 
epeats sel this s what I mean 


How does His 
Thad not been tony duleimer events 

ss was relatively new to playing. was 

{nspived by thet abit play 30 effort 


ory Repeat sel? 


» oulcimers 
~ from 

we “ 
| ~< Bonnie 


[er 
carol 


Hammered Dull 


Goto box 
the spirited Gypay Suing ef ange Reinhart in an 


Never before have you heard the dulcimer played ike 
this, transporting you a once fo Jaze Age Pars and 


Jue Appi: Dutcimers. 


‘lan bull th 
mers he took to Flow, then 10 oth 
‘rs and then he created the Tinkerbell 

‘ulciet, Thi one f small in sae and | 
remember him describing ita being the 


ley expecta Peggle who backed Alan orginal 20 dull 
up with Wonderful ehoed 

lust stavtng Lasked 
ther how they earned to play it ike 


My passin 
forthe duller was 


that, They shared with ane thee 
attending est 
als playing in a 
0p rave 
lng to Fonda 
inthe winter 
months and 
Playing there 
Tam note 
tired; hamever, 
amin my ey 5 
Tj paying the due 
mer am traveling to various 
festival and workshops ta learn 
ta play better and ta challenge 
4o play witha group of other musicians, 
tnd Iam antipating etrement nthe 
years to come. hope that too, cat 


‘continue with my love and passion for 


this instrument as much asthe Wards 


upper part of the dulcimer with more 
high note; the anes you do not nat 
rally have up there. He finished them 
‘ff with «beautiful watercolour pal 
Ing onthe face. His grandehldeen will 
“alo these works of a or 


Finding Treasure in Evart, MI 


ove to wander through the used sales area a 
art. This is where peo 
and slit. Yo 


area, As was cruising through, Isa gulta 


can bring a used instrument important forth 


ost interesting things in ths wa also key. He 


inden 

British Cola 
bass, many different duleimers and various other in 
Tstopped to 


rumen ay several of the dulcimer ie 


liferent hammered dulcimer. d dulce 


picked up the hammers and played it, and “Wow" what is 


and {awn many diferent ones, bu this dulcimers tone 
on played it about ep 

‘hed up the phone to dal the own 

couple, Debbie and Mike Miethig, came 

barn. The pitfor come 

a frend 


had passed away and they had afew t 


Immediately grabbed my atte 
minutes, and 
A Canada 


old me they wete tell out ofthe 
Herhusband once, Th 
il and this wa 


sate 3 thes in Ontario 
the lst one! immediately bought it before it could be 
ed me after Evat 
idlove to tale to 
alk This th 
ide by a 
ata pate om it that 


swept away by som dllcimer, and 


and std 


ne ele, Debbi 
‘wner, Peggie Ward 


ime. Lealled Peggie and we had s gre duleime 
first dulcimer I have e that is 


radian luthier, Alan Ward It ha 


He researched the best wood, 


advantages of different woods on the soundboard, brac- year 
0 into daleimer building 


kept improving the sound as he went along, He b Pale 


cundboard an 


He wanted aver 
for the wood. He added cutly maple 
fd trimmed it in ebony Peg 


erebly i 
The 
ing, full and beautiful. There are 
i, ad wa in the oto 
soundhole on the soundboard 
ke speaker material, 
unde in 


Pggie We and her hus 
oth played 

1 her husband gene 
and took them 


instant jam. They went to E 

yd with m 

Neva Codray, Kendra Ward and Bob Bence 
They have not be 

but she had very fond me 

Music helps make 


‘od tree, with aver 

believer he made 

otal. He also made besutfl harp 

veght. weighs 15 lbs. tis 
nd piano 


d's very ound 


he soundholes in the picture 
id each had their own 
agie would play chords, 
ly played melody. He made 2 


1 sold all 20 to people in that park. The 


friends of mine, il and 
ind Dede 
here now for atleast 10 
best fiends, and connects us 


~ALAN'S WALTZ 


Composed by: 
PEGGIE WARD 
SS sa 
~ 
WHEN T WALK WITH YOU BY MY SI~DE, MY-Y HEART 1S 
EE === 
o— as, === 
50 FULL OF PRIADE. THRU THE YEARS WE'VE SHARED T HAVE KNOWNYOU 
de Eg = 


cates 
SSS 
aetel 

= 3S SS 
AL-WAYS -GETHER WE'RE NE-VER A-PAR-T AND YOU WALK WITH ME 
SSS] SSS 


es) 
==! 


OLD RUS-TIC BRIDGE WE BOTH KNO-W,YO-U-R SMILE WON MY 


pees te eeaneeees 


‘g 
HEAR-T THAT DA-Y NOW FOREV-ER YOU WALK BY MY SI -OE 


z 
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years to came. Alan also made harp. 
‘Alan passed aay February 20,2010. 
He had Jas celebrated his Bist bith 
ay. Peggle contacted ine in the Spring 
‘of 2011 She wanted my help in nding 
‘owners for of thelr ducimers. wae 
‘lscovered that she had cancer She 
wanted to ensue that the dulcis 
“tng in her house wad be payed by 
‘thers. gladly ook on this request. 


Thece Hammered Dulcimers to Sell 

‘One war sold almost imedlately at 
‘shause concert had up a out cot 
tage. A woman in Wiadso fll it love 
with the sound and wanted to stat 
Playing the hammered duller, 

‘second one was taken to Eva, 
Michigan were wa soldi les than 
‘hour to Paula Brady of Hating, 
Michigan. (see Finding Treasue in Evatt, 
Ml, on page 48) The tid one is made 
‘ebony, tod cedar, and finshed off with 
decorative lower inlay of Mother of 
Peal As dusted of tuned it up, and 
Played if, Udecided that ust could not 
pat with it The memnary of Alans handy 
‘work and Poggi’ pasion for playing wll 
remain with me, and Iwill tetember 
then, every ume I play this instrument 
Note about the author: 

Debbie Micthig ves in Watestoo 
‘Ontario. She has been playing the ham 
tered dulcier since he 4 birthday 
In 199, She helps coordinate a group 
‘of musilans in Southern Ontario. They 
‘ld monthly neetings and etate che 
location from ety to ety so that ever 
‘ene hasan opportunity tomseet up with 
‘each other They cal themselves SODA, 
Southern Ontario Dulcimer Associa 
tn. you would like ta jln her and 
‘er fiends, pease contact hee at ic 
ethigdrogers.com or 519-725-0147 
‘An Addendum 

Peggle his old what supplies were 
Jeftand a few neatly finshed duleimers 
to luthier lan Coombes, La has been 8 
Dullder of fine instruments for over 30 
eats, He hs started «business special 
bang in hammered dulcimer building 


called Huron Manitou Duleiersin tips /huron-martou-duleimers call, 
‘Aurora, Ontario. You can each lan 
8 905-727-6738 or va eral at huron 


‘manidou dleimersagunall.com 


From John Sackenheim 


A Little Bitty Tear 


$20 


16 Tunes (17 arrangemests for MD in DA 
Includes: A Lie Bity Tear» Fanay Way Of Laoghin' Heartaches By The Number 
"Can't Help Falling i Love With You = [Really Don't Want To know « Mom 
‘Dad's Waltz» Okie From Mestogee (FI Could See The Worl) Through The Eyes 
‘OFA Child» Make The World Go Away» Help Me Make I Through The Night = 
Green Green Gras of Home + Ruby Don't Take Your Love To Town «plus 4 more 


Shipping caress: 
‘Sipping for | Book = 53.00 
Shipping foro 3 Books = $4.00 
‘Shipping for & ce mare books ~ 6.00 
To orer, send check or money order to: 


ohn Sachenhim 
7-0. Bor 220 


‘Mountain Dulcimer 
for children 


* DAD Version 25 Songs 
‘= DAA Version 32 songs 
#15 Strum Rhythms 

‘Audio Instructional cD 


Now Avaitabl 
Teachers Resource Edition with Book, CD, Color 
Powerpoint and Black & White printable pdf File 
of all songs to use in your classroom. 


Find our childrens dulcimers, bodhrans, Trish bird} 
‘spoons and download sample book pages at: 
www.mountaindulcimerforchildren.com 
mdforchildren@yahoo.com _ 270-305-2198 


De 
June 15 ~ 17, 2012 


HISTORIC ROSCOE VILLAGE,OHIO 


Visit our website at 
wwmleidedlehmerse 
Tora wide variety of 
gern The Grand 
‘The Grand, slong withthe) 
Orcontactusat [Spence Edition, is sp- 
David's Duleimers [cally designed with a unique! 
‘6S4 Acom Lane | eating soundboard which 
Bennington, OK #85 them quick response, low 
oe ssi ad's wide dai 
oo rane. insruments re 
380-847-2822 | temo versatile dlciers on 
the market 


E-mail: 
lofotdasdelmerscom 


‘Available for workshops & concerts. 


New! 


duleimerdave@h 


tmall.com 
(303) 776-1430 
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HERE | COME! Erne 


Inge a fetal yor afte yn, 
“he adsl Dues Payers Nope 
elevate bigest haere dl 
ie tl a ing gi 
pew of chokes wertshop 
Eratwaul gh me tos choles 
‘Wino dye le blr he 
Teil do ein ty lec 
snares wn ging Errt 
‘iy ft mening reap 
exh hal yeast anda 
Seto the rt aod wher he 
ttle Wt ny scl 
the day worshops nan este 
singaepninghammereddls+ stances slonehenng dom South oi walledup nthe entnce ate 
Bosrsesictatrangs nytt ay Snitch ome 
ucinerfstalvasbothenig sndhadoedimany ties ic cater th ig ar home The ae 


Andalite scaryatthesame ime Butit’ wasanew adventure decided to beepers handed meal the necessary 
‘wassomething had long wanted todo. go,and found ialile it felghten- things I aceded and pointed me in 
With only a weekleftbeforethe ing Thnew my chances of going were the detion of my fst workshop. 
(ODPC Evart, Michigan festival was to geting mer with ach passing For the workshop, chose ane on 
begin, thought longand hard about yearandifl wae going taever make chords, I promised I would be able ta 
tending. After all would bea nine: Jeo Evart, needed todo le soon, Jam with other players that evening iL 
‘hour drive alone, almost six hundted Tedidat take melong to make up my learned what the workshop had to of 
mes. Now have deven even greater mind. Thad long dreamed of attend” fet [listened to the instructor intently 


JEREMY SEEGER 
DULCIMERS 


Handcrafted dulcimers 
that give a lifetime 
of enjoyment with a 
lifetime guarantee. 


Call for for a free full color 
brochure. 


802-767-3790 


or visit 
www.jeremyseeger.com 


PO Box 193, 


Rochester, VT 05767 
Tel: 802-767-3790 
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We played chords. played ehoeds 
“This was geet! My very fst workshop 
and [was already jamming wit other 
players We jammed for an hou The 
Instructor led he song on gua, called 
cut chords for us and we played ight 
Along, Itwas awesome for someone 
‘eho had never played achoed before. 1 
eas in dlcier heaven! IFT had et the 
Festival right thes, would have been 
satisfied because [had learned some 
thing new, something could definitely 
‘se, But that wax only the begining 
Tplcked a numberof workshops 
thoughout the day sccocding ta what 1 
thought bes ft ny needs. also wate 
something alte more advanced to 
take home and werk on throughout the 
year ust incase was lucky enough to 
fame back, I would be ready for ali 
Intermediate work), so chase one ass 
for intermediate player. couldnt even 
begin to play with them but Isat athe 
back ofthe clase and recorded i (with 
the iastuetor's permission) so Thad 
something to take home and try aes 
using the day 1 wound up with 
one hour of down tan. Lused cto walle 
vert the wendors tent and take look 
around. Oh ay goodness! There were all 
Iypes of duleimers and dulcimer acces 
soles on display lked witha aumber 
at people recognized fom having 
Sen them in Dullmer Players News. 
‘Alte allthe das" workshops, [was 
exhausted, but not too exhausted to 
take my lawn chalrand stout under 
the stars and lsten tothe various bands 
fon the evenings entertainment stage 
Fo the second and thd days, 
attended even more clases, lag 
‘my bral. a fulas | could post 
fet Thank goodness I ecorded 
‘ost af the workshops (ath instruc 
tor permission) so could take any 
time once Bie at heme and wore 
fon the concepts from each one 
‘Tare day f complete immer 
slon inthe hammered dulcimer word 
Is what ell paradise. as sad when 
Iewas te to leave I wanted to stay 
another week and sak up the atmo 
sphere the instructlon, and the peopl 
Allthe way home though, had ne 
hatnmered dulcimer CDs to play and 
the trip back did sem quite slong. 
‘Now, when's Evart this year’? want 
to putt for my vacation me now! 


‘complete ine of hammer dulcimer, 
secessories,recondings, aad instruction 
materiale 


Handerated by 
Rick Fogel 


Old Time | 
4 for solo or group playing 


'~ Ounda Brockinton 
Aw Ande 


$4 Clase Cete Colleton 
“a $1500 SA 
Ik CD $8008 


4 :Aa Ob Pehle Chrismas 
Hook 8150+SA 
(CD- 3160048011 


4 Mons rom the Heart 
Tk 81500 S40 


+ Tinton Ii Har Tunes 
Tar the Mt. Daler 
ook $1608 
ik & cD 32800801 


4 Voderstanding 
the Harman 
ot $15:00S4 


4 Song in Me Heart | 
‘ons t5o0eSe 


4 tide Home 
AWAY ChOSHY 1420-1915 
ost $15 0S 
Phone: 501-231-8212 
EMail finda. brockintondatinot 


For Linda's complet 
“schedule, product lst 
.& booking information, 
Please vist: 


lindabrockinton.com 


Ecorse tat amonds ae 
gifs best fend! Well drmonds 
‘can be EVERY hammered dulcimer 
player fend! Maybe youve heard af a 
“damond chord shape” Diamond choeds 
reso prety, and useful in tanes and 
easy to come by (unlike the jewel that 
{you might pay an arm and ale fo). 
You ate ging tlove playing ther! 

“Making your very own dlamonds is 
easy For one example simply put your 
Jetthand (LH) hammeron the D sting 
tothe loft ofthe treble budge, You wl 
follow that with you RH (right hand) on 
the A sor of across rom that D then 
the LH on the F# below tha, and aly 
the Don the base bridge with your RH. 
[you were ta draw that shape out by 
connecting the dots (ote) i would 
Jook lke a diamond (or ite)—pints 
face to the et the tebe budge nd 
tothe bas bridge. The middle of the 
chord shapes on height side ofthe 
treble bridge (the Aand F), for 
{ng the at part af the diamond, 

‘So geta flow going down 1A, 
snd finaly D. Then playback upto 
the Fe and A Ie iesort ofa 6 count pat- 
tern. Aecenting beat one, thnk "ONE 
‘wo three One two tree” [oe FOUR five 
Six) By returning tothe Beginning D 
Teftofueble, you have landed on beat 
‘ne for anew “ONE two three.” count 
For this exerts, remenber to lead with 
your left hand (Thats where Ladies wear 
theie diamonds, afte ll andto fw 
from bridge to bridge. Become very Mud 
(Notice also thatthe RH hops fam the 
trsble Ato the bass D, and back, That 
‘mavement irdeto idea the lateral 
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of Sth, The LH hops ram et of tbe 
Dio right of ble F¥. This is also aside 
to side motion at the interval of 6th IF 
you strugle playing the diamond shape, 
‘solate these two hand pateras and prac: 
tice them alone before puting the whale 
two-handed dimond chord together 

T personaly think of diamond chords 
nasty a5 being played dow let to ight 
fon the duline, nd then back up (ight 
tole) la thls manner they ean be used 
ss flan embellshinent. However, you. 


can ust as easly Begin the dlamond 
‘hard on the bass bridge and play itup 
(touse as fill and embellishment a 
change octaves within a tne) Just aote 
‘that when beginning on the bass beige 
and going up, you would begin witha 
[RH lead {im meatloning this so you are 
fot confused a stress the LH lea for 
the descending dlamond choed pattern. 
You can playa LH lead damoad 

chard on every marked course onthe 
Jeftor the weble bridge (ths pattern may 


THESHED 


(wAJoRcHORD) 


‘nat work on all dleimers as some do not 
havea G natural near the top of the right 
tube bridge. These dmond chords be 
inning on mashed course wil be major 
{played in rot psition—the chord being, 
‘named after the tp and bottom notes, 
the oos)! They ll allow the same at 
tera eft hammer lft of treble, two har 
‘mers right of treble, RH hammer onthe 
base (These same notes onthe staf ean 
sake a shed” pater, inthe "box but 
you have to begin the top D note with 
Your Hight hand, go down tothe A, still 
leftofueble then RH F# and LH D, both 
‘onthe ight ofthe treble, These ae also 
‘ajor chords) Therefore, you can play 
the following chorde in ths diamond 
pattern: C major (some dulcimer), 
‘ajo, D mayor, A major and E major 
(ifthe dulcimer haste low Ge and B 

Can minor chords be diamonds, 
too? Certainly You can begin these 
chard on the string above a marked 
‘course, playig a roc posltion a 
‘hor chord. For example Left and 
Eon the lft of wsble, Bon the right 
of tecble, Glow that, and Eon the 
bass, Agu, give it nice 3 oF es, 
owing across the instrument. 

Following that pattern, a minor 
Alamond chord ean be formed onthe 
igh A above the marked G,the Ewe 


Just demonstrated the B above the 
‘asked A, and the law F# above the E 
‘Try them! i'youcan play one, you can 
play them all Just move your hands 

{oa diferent starting poston and go 
fort (These minor ehords canals be 
played in the box, na shed pattern, 
explained inthe example forthe major 
chords above. Agaln, you must use a 
[RH ead rom top to bottom, todo so) 

‘Do diamonds come in diferent izes 
ain lait? Certainly. Are yu limited 
to playing onl the root positon da 
‘nd chowds listed thus fa? No! 

Take the D major chord with whieh 
we began this arte. you play the D 
‘ote with your LH, lta treble a- 
lowed by a8 instead ofthe A) right of 
‘uel, and then substitute a G forthe 
and finish with a Don the bass 
bride, you have changed the chord toa 


Gmajor chord (G, B,D). Ths G major 
chard sin 2nd inveralon—t begins 
‘nd ends on the th of the chord D, 

Sull want variety” By beginning 
gain with the D left of tebe, LH, and 
‘gain lo with aon the right of 
thetooble instead ofthe A ofthe est 
major diamond chord ishing 
‘off withthe Fe below, andthe Don the 
bass, you have changed the chord to 
‘Smlnor! (B,D, Fe). Again, the chords 
Anverted (it does not bein or end on the 
00 but rather the 3d ofthe chord D. 
“Ths makes ita fst inversion chord) 

Further, you could da the same thing 


With each ofthe major diamond chords 
listed, and deaw conclusions ato what 
chords you are then able to play in this 
pattern, But ast in case you do not wish 
{ouy them al and deaw your own con 
delusions, you begin with a major chord 
In oot postion, you ean thea make one 
thee major chord AND one minor with 
the same beginning and ending nots. 
‘We played D major,G major and b 
snlnor trom that stating note D. (NOTE: 
“The ist major chord in roat poston, Is 
‘named forthe beginning nate you ply 
Teftofueble, The 2nd major chord you 
ate able to play te namned forthe sting 
Aipectly acts the ridge fons that be 
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laning note. The minor choed you play 
[Ronethed above this 2nd note Exam 
ple—D lft of tebe, G right of teble, 
Ba ded above that G. efor a straight 
line aeross the bridge, then up a thie 
“This works on all ofthe marked 
course diamond chords, to tell you 
the name ofthe chord you are paying, 
‘varying the "innards ofthe oe 
diamond chord. Conversely, wecan 
apply chat same principle tothe minor 
‘chords by playing the root position 
{alnor chord, another ng coed a 
2nd inverson, and inajor chord ia 
{stiaversion. Le’ play though that: 
Begin onthe E ewe payed above 
{ar thee minor chord Now change 
themiddle? notes toa Candan A. 
right of treble ending with the base 
bridge E. You wil have payed an A 
‘minor chord, 2nd inversion, because 


{tbeyan onthe Sth afthe chord E, 


For the major chord in this pos! 
ton play the E left treble, fo 

lowed bya Cand G an the right of 
thetueble, and the Bom the bass We 
‘now have played 3 C major chord 
{sclaverson (the 3ed of the chord E 
‘sth beginang and ending not) 

So, in what ike to eall"Close En- 
‘counters of the Chord Kind” (beeause of 
theshort distance between nates ofthe 
diferent chord, andthe small amount 
of hand movement needed to accomplish 
the diferent chords), we have made 3 
chords from each starting note of the 
‘lamond chords which we began in oot 
position. This 30 very cool. Alluhose 
Chords al damonds al played across 
the strings in that uid 3 oe 6 esl mo- 
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ton. (note The fest minor chord, in root 
position, named forthe beginning note 
You play leftofueble The 2nd minor 
{hord yu ate able to pay i named fr 
thestring dvety across the Bridge from 
that beginning note. The major chord 
you play one third above tis 2nd 
‘ote: Example: Ele of eble, A right 
fof taeble, Cu 3rd above that A fori 
‘the same patter 35 the marked course 
chords above —a straight line across 
thebridge then upa thie As with the 
‘masked couse pattern this pattern 
‘works on all ofthe courses ane above a 
‘asked course, to tll you the NAME of 
the chord you ae playing when varying 
the"“innaeds of the original damoad 
chocd, But nw we could ru into a 
problem. What fwe were playing a tune 
fot ina meter of3? Say we havea tune 
{4/4 meter and want toil bal 
‘nate with diamond chord. We played 6 
eighth nates previously, so now weneed 
to add 2(to make 8 eighth half counts, or 
‘two bess). Ean! You wil play the chord 
aSabove, adding one note lower Well 
‘elurn tothe D majo chord. We played 
down: D.A, Fe, D-Allyou have to dois 
Sud the A below that, base bridge left 
‘hand. Thon return to the D, bass bridge, 
Feand A right of uebe, and finally the 
Diet uf ueble (which s actualy your 
(ONE count to begin the pater aga). 
Fin sth note, you played 5 notes down, 
nd then headed up with 3 notes. The 
Sth eighth note the accented note, 
after the beginning D. Depending on the 
‘mount of metered time you are lla, 
‘or what division of nate you are using 
(quarter notes, 8h nates, 16th note, 
you can thnk, "ONE two thee fout 
FIVE sx seven eight? at "ONE eand a, 
"TWO e and for eight 16th notes to 
fill the tine of half note, ot “ONE and 
twoand THREE and four and” ofl the 
tlne ofa whole note with th notes 

"What have we leaned? We ean 
playa diamond chord beginning on all 
Inarked courses left of treble and the 
‘course above a marked course left of 
{tebe All diamond chords begin with 
thelet/dlamond hand and flow across 
tothe bas beige (and backup, you 
so desire and it its into the une 

ach of these starting notes cn 
yield chords—2 majors and one 
{nlnor for each marked course, nd 2 
‘minor and one major choed for each 
‘turee above a marked course, Close 
Encounters of the Choed Kind, 


You could form chords onthe course 
below the matked course. Take the C# 
below the D we've been working with 
Caos fom tht left of tebe C# note to 
the Aand Fon the ight ofthe web 
‘Those 3 nates form an minor chord 
‘To complete the chord you would have 
tage DOWN tothe Ce (rather than a 
bass ldge note), stl ight of wee. 
‘Thusit snot a"diamond” chord ints 
purest form, or any form for that mat 
fee Or perhaps isa diamond nthe 
ough, Taking tat same C¥ starting 
‘ote, you cam pay the Aon the right of 
thetreble, down oan E, and then down 
tthe CF. An A chord, Ist iverson 

"Most ikely ot used much tal, 
you could forma ¢# diminished chord 
byusing the Gand Ein between the 
tpand bottom C's. Any way you cut 
‘tthe resulting chord wil not look 
ike the nicely shaped damionds we 
Ihave been discussing and playing 

"We also saw that you can add to 
thebottom ofthe damond chords to 
‘make the duration longer. Not men 
tioned above additions othe top of 
the diamond chords work just a wll 
“Thnk o either addition as beautiful 
setting toa beautiful disnood. Heres 
A great excrelse to practice for dlamond 
‘chords turned arpeggios: Bein withthe 
diamond chord (D let of ueble LH, 
to Aand Fe on right of treble (RH and 
LH sespoctively) to Don bas bridge 
‘wth REL Pla t smoothly up and down 
‘few thes, Now add the F# ABOVE 
thebeginaing D,w RH. Pay ll notes 
‘order down and up a few times. Then 
sid the A BELOW the baton D on 
thebas bridge (LH). la all 6 notes in 
order afew times Add the high A left 
fof tele (LH). Play the arpeggio afew 
tlmes, Think of what beautiful setting 
you ae adding to our damon! Add 
the LOW D bass bridge, RH. Pla the 
xpeggi a few times Finaly add the 
HIGH D, lett of ele (RH), Hopefully 
by watllng on this exerele, your arpeg 
lo playing will become more and more 
fluid and automatic. You should then be 
able ta pick up on any note ofthe chord 
te play the arpeggo, be It up oe down, 

“Tey switching the beginning hand on 
that fist D to RH. Iwill thea become 
shed shaped chord, nota damond 
‘Add notes tothe top and bottom, one 
ata me, a before Now you should 
beable o pla that D ehord/arpeg- 
lo no matter what hammer you find 
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oh ae heed che hpi nd abe a 
snip Say aun ay ae aca 
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{pe ate ead deta nig ration retain 
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| Ron Ewing 


‘i . 


ronewingdulcimers.com 


yourself using. You have become very 
exible at adding chords to tunes, Yu. 
‘have used you whole instrument, 
and are not ued to ust the more fre- 
‘quently layed notes in the mide 


‘Of course, you wil ao always be 
playing aD major chord! So ry that 
fame starting D noe, but playa G 
‘majo chord in 2nd aversion. Same 
Ar adding notes top and bottom 
‘gradual. (Think of the water bal- 
Ion ton: after each succesful tas 
and eatch, you take onestep father 
fom your partner. Keep going unt 
youare the winser) Ofcourse, you 
‘ould exerele the b minor chord i 
thi same frm, Try ll arpeggios 
‘hie manne. The benef are great! 

ut these dimond chords to se in 
tunes lke"Red Wing? Adda diamond 
chord om beats 1-2 (using eight Lh 
fates) of measure one of the B part — 
{nvolves leaving out some melody notes, 
but the melody will then be picked up 
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again on beats 3-4 (oF 1-2 af 
reauure twa, depending on 
Your version ofthe soa) 
Use the sme pattern for 
ach ofthe chord changes 
(giving you diferent 
dlamond paterson one 
time though the B pat). 
"Liberty ls another 
example Inthe fis all 
measure ther san F# 
down toan A, and that 
repeats, In quater notes, 
Instead, illthe measure 
with eght Sth notes in 
diamond chord pattern 
beginning onthe Fe, RH). 
How about plying 
“Jingle Bellin the Key of G 
major high on the lft ofthe 
tueble: Now forthe words 
“ge bel” a the begin 
ing ofthe chorus, playa 
dimond chord, RH lead on 
the high B, RH on the G be 
low it(LH), Dand Bon the 
right of uel (RH and LH, 
respectively, and the high 
Gon the base bridge, RH. 
“This G falson the word 
“belle on eat 3, Then 
complete the diamond 
‘shape by going back tothe 
Band Don the right ofthe 
teeble, and fishing up 
with the G let of tebe 
‘The 2nd measure ofthe 
tune can be played inthe same man- 
‘et This adde nce valey and ance 
‘moet people know that ene they will 
‘ever mis the melody especially iit is 
the ad or 3d tine through the tune! 
Apri example ofa te where you, 
‘an ad diamond chords nm all ofthe 
held notes s"The Waters Wide” You 
‘may want to change some hand leads, 
hu Is really pretty 36 Hows down 
and up across the duleimer (ust so 
you know, some of the chords you will 
play may havet follow achoed shape 
pattern that sa dlamond in the ough) 
Whatever the melody note, that ie 
you starting nate fr the pattern and 
{You willbe going down 5 nots, and up 
3.toaecommodate the 4/4 meter You 
‘Should think of tha Sth note asthe 3d 
beat a you wil then head back up your 
{nstrument, so give ea sght accent. 
‘Also, You will epeat the starting note 
asa quarter note (ince ie led tothe 
previous whole note that you filed with 


the chord/arpeggo pattern) before 
solng on tothe next melody note 

Finally you love Pachatbels Canon 
4D, take the slow melody going down ta 
halfnotes from Fe, t0, D.C, B, A, and 
backup to Band Cr then adda dla- 
ond chord down and up, in 16th notes, 
fon each melody ote, Bring out the 
‘melody note while making the remaining 
7 eighth note soft accompantinent. I 
you fellow a RH ead fra them (che 
Actual diamond shape begine on the 2nd 
‘ote ofeach patter), it will work out 
‘very nicely. Wil there be some dammonds 
Inthe rough? Yes, And by puting the B 
and A melody notes RIGHT of rele you 
an kep the RH lead i just puts mare 
‘tes on the bass bridge, othe pater 
really das not look Uke a damend chord 
tall anymore. Ie also makes jumping 
to the RH lead, et of web, for the 2nd 
Ceabitmore awkward, but not undo- 
able), The result eally quite beau! 

Tn suramary, when will ou want to, 
and mst lly be able to, add dion 
hoed in melodies? When the melody 
‘ate the same for more than ane beat 
(thiak"Tngle Bells) oF when you havea 
held note (think “The Water is Wide’ oF 
"Pachalbels Canon’ or “Sent NIGHT"), 
‘or when you might have a chord pattern 
{in dhe melody line (thinking othe 
beginning of “Soldier's Joy” — instead 
of doing the 2 patterns a writen in 
each measuce, change It one longer 
pattern — a dlamond). Als, you 
fant wo change actaves while playing 
‘tune, you can run down adlamond 
hora, oF up (simple arpeggios) to then 
play the melody inthe athe octave. 

However you maybe playing 
tune ia key that le not conducive ta 
the diamond pattern encompassing all 
‘this ridge postions, To salve thie 
talnor bump nthe road, you could 
change the octave in which you are 
playing a tune to the higher ot lower 
feta, or change the key in which you 
te playing s the melody spt eft af 
tide and you ae then god to go! 

‘Ah, DIAMOND JOY, tothe 
ars the hands and the heart. 
“Janet Hatriman 
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Susan Trump’s 
Lessons inYour Living Room 
for Novice: Intenmediate/Advanced payers 


Instructional CD/TAB 
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MUSIC AND BOOK REVIEWS 


David Mahler 
Suc Groschang 


rise Statement: The compilation of 
priory original pleces, weitten and 
tranged by David Mahle, akes you on 
{quite journey. David musi is personal 
Sd visual, punting many beautiful set 
tinge kn your mind, On this album, the 
hammer dulce, with its ete la and 
dasical tists accentuated by a lively 
file and soulful cello. This blend offers 
soaring, thematic melody lines that rade 
‘ff leading and playing intteate accom 
Paniments, This album bare not to cl 
ects much dusts your dulcimer does. 
(because we all know dulemers sound 
better ite dusty). 


Track Listg: lowing, Greenwood, 
Wats ora Raby Day, Pigeon on the Gat 
The Soldier's Return Hori, Cotbletones, 
The Spal Staivease, Tipping Fet, Stead 
Hana Sie of Love, Aferthughis 


sewyeDariaesom 
DansdaDaneNsercom 


60 pes. 


“The Bluegrass Appeal 
From Dublin to the Delta 


Jess Dickinson 
Joe Thornton, Seve Thorton, Stephen 
Sefer, and Shes Kendall 


At “Ths CD features Jess 
Dickinson om hammered dulcimer Joe 
“Thotnton on fiddle, Steve Thornton on 
bass, and guest artists Stephen Sedert 
‘en mountain dulcimer and Sheri Kend 
Allon gua The CD includes a pleasant 
Inlxture af lish, Blugeass gospel, and 
Delta blues, 


‘Track Listing: Shenandoah Falls, 1 Fly 
Away, St Laws Wotan Blues, Dow dn 
‘ie Sally Garden, Orage Bossom Spec, 
1 the Garden, ie Cow Blues, Send the 
Lght and Power, Arkansas Traveler Set 
Hr af Prayer, Ragtime Annie, Whiskey 
Before Breakfast 
cinsondalcmer gmail 


Grandad’ Favorite 
(Old-Time Music on Mountain 
Dulcimer 


Mark Giston 


rise Statement: Grandad’ Favorite bs a 
collection of twenty wonderful old-time 
tunes masterflly played on solo mous 
tain dulimer by ietwoso, Mark Gilson 


‘Track Listing: Barlow Kn Liz Jane, Step 
Around oy, Cluck Old Hen, Grasibop 
er Stan’ ona Sweet Potato Ve, Rose, 
Bly Won, Sally the Gardew/ Greasy 
Coat, Breaking. Up Christmas, Johny 
Dont Get Drunk, Sweet Marie, Seneca 
‘Square Dance, Lele Henry, Grandad Fa 
verte, Ducks on a Pond, Lite Dutch Girl, 
hers a Brown Skin Gl Dawn the Road 
Somewhere, Boatman, Tater Patel Wale 
From Basak 
sratigistoncorn 
lnlogmargan comAre wwe 


‘Welcome to the Music 


‘Traditional Bluegrass, Folk, and 
Fiddle Tunes Played on the Ham- 
‘mered Dulcimer 
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DULCIMER FESTIVAL LISTING 


Southern Stings Dulelmer Festival 
Hattiesburg, SS 

Instructors: Dan Lanne Ford fe 
Dickinson, Le Cage and move Contact 
Karen Min 6-9-6424 hom, dc 
talon, wwe MselppDulcimer 


February 2-26 
inois Mountain Dulcimer Winter 
Weekend 

Chillicothe, 

Instat Stephen Set nd Mike 
Aver Contact: Tae Ses Fd it 
Scho Ha 8, Chet I 6152 
1H8356:9196 ww. DlimesGuycm 


3a 
fountain Dulcimer Music Fest 


Albany, NY 
inant Dn Pea Sisn 


Trump, Cac Lo Kedl, 19 
CG Hoy Hohn, NY 1205, 
5187627516 Lak 

Dulcimer AwaeiatonCA anyon 


ee 
2lst Annual Buckeye Dulcimer 
Festival 

Ashley, OH 

Instructors Diane Hoch. Lee 
‘egies an Hammond, Dave Hass, 


ecilnkint 


Unda fockinton, Kaen McCarey. Chis 
Cope ajc Harn, Cay Bart, 
Tina Gg Cidy Haris, oe Stine, 
Dave Pat and Karen fab, Contact: 
‘Sta Wal or oe Harn, 48 fos 
oad, Heston, OH 433, 997-295 525, 
Duchy ulin com 


11th Annual Lagalappe Dulcimer Fete 

Port Allen, LA 

Instructors Mausen Seles, Dene 

Glory, Gy George Tall laze, 

Margaret Wight Nei Vaan. Nel and 

Callen Wars Contact Deb Hawley, 
5.953.014 dhawel eaten we 


(bio Valley Gathering 
Louisville, KY 

Cat Jady Peo, 52230 
‘700, Ogura, tp 
lauding 


2 pes 


Doleimer an the Green 
(Central City, KY 

lnstuctore Maureen Sellers, Stephen 
Set, Sra Mong Rk Thu, Dan 
{an Nancy Baker, Gay & Tint 
Sand ey Roersan Conse wwe 
CentalCeyAyourtan cm 


Ape aap 
‘The Dulcimer Gathering 
Woodbura, IN 

Instructors Dan Landrum, Sephen 
Humps, Ruth ruth, Steve Sth, ad 
‘au Ber, Contacts al 


el 
‘Augusta Spring Music Week 

kins, WV 

lnnicore: Thmasina Ley, Made 
MacNeil Kaen Ark, Rady 

Matha, Wes Chappll Kae Mut, 
Bing Fach ad Jody Marsal Contact. 

a Eins Coleg 100 Campus Dive 
hing WY 2621 
AgutaFeniagCentnerg 


Southern Appalachian Duleimer 


Contact: 
SoutherAppulicNanDulcimerAsaciton 
ms 


all Splitter Festival 
Petersburg, IL 

Instore Mely MeConrack, Tul 
(Glazer and Mk Wade Catact ry 
Chip, Der Mead Lane, Petersburg I 
(2675 217-612-4551 nanelewit gma 


Raintree Music Heritage Festival 
Spleeland, IN 

Incr Ted Vode Tl Genes Guy 
Gea and Shree Gong Cac 
AaitechusicHentageFesval wee com 


Columbia River Gorge Duleimer 
Festival 

Corbett, O8 

Instore Madeline MacNeil ana ket, 
oer Feed Set Sy de Contact 
‘wooeMenucha yp 

faa 


dle 


PateyFest 
Morgantown, WV 
Conte Rowrereaon, 
www Pay Fetng 


Daleimervile 
Black Mountain, NC 

Instructors Tl Glaze, Spon Seer, 
Lind Bick Ba Tay Aubtey 
Awale Don Pe Nea Cole Wl 
Laas Hobos Heid & oh Cetgone 
hua Teves Bet Sth, Kenseth Ho 
yl fn Gass Randy Adan Mie 
“Andson, wood Dal, Pal Ardy 
Flor MacDonald Gann kneph & 


Mate Shetlon and mae. Cotact: Las 
Hogue PO x 97, yun Cay 
[NC2N7H louder ap 
Dulenesviecone 


Coshocton Dulcimer Days 
Roscoe Village, OH 

Intros: jan Haron Mask Wad, ad 
‘mone Cantact ConhaconDalcimesD ah. 


‘Kentucky Muste Week 
stows, KY 

Intructrs Kaen Ask, Guy Geo: 

Stephen Humpes Ken Kaede uth 

Smith Rick Thur, Andy ung Masha 

atin Mille aie Arenson, anita 

Taker Tl Glaenet Dave Faas Latinds 


Jans fen Laps Maly McCormack 
Jyh Sara Moun sh Noe ar 
‘Rout, Dan Pe, ry Rocke Bath 
Ras, Gy Sap, Stephen Set, Wayne 
Seymou Carl Walle Nina Zine nd 
sme Cac Nancy Bate, 02-382 
EM, PO Ba 6, ast, KY 400, 
‘woraKentuckyMisseWeskeom 


‘The Northeast Dullmer Symposium 
Blue Mountain Lake, NY 
Itructrs:Rab Berton, Dun Lande 
Andie Hong and Dwain Wider Conte 
David Moan: PO Bo 358, Annapla 
Junction, MD 20701, NDSAM 
NEdulcmetong, www NEdulcietng, 


ADVERTISER INDEX 


| chee o ae ad 
Dulcimer Weekia the Wallowas —— [pihaa —— «| je a 
Wallowa Lake, OR 


Insnucts Heid Mull Bob Wen and [purer ees | rata 
Sper Seifert, Conte: He Malle, 
12 Hedge cms, ares nti «| eee 


Indiana Duleimer Festival 


Weodbuen, IN ee ° cians 3) | lg mee « 
lnstuctsfng Fach, Batch Ros Sue 
CCrpeater Stephan Set, Lis Hovnboatel, [nies stn Oe 
Dive Haas and TullGhvenet Coote 
lndanaDuleimesfestaleem ES i] |ritnarn | [ieee q 
ES |... | |lnelageae @) [aim s 
ODPC Funkest ° 

Mt [etait By] |eosnne »| [pecan 7 


KMW Weekend Festival 
Bardstown, KY li B) [ise burnie «| [eee 2 
(Contact: Nancy Bahr. 50-38-5237 

[XXINW, PO Bow, ads, KY 400, 
‘wwcKentuky MisicNeek.com 


es | Bierce = rl 


Gateway Dulcimer Music Festival 


Belleville, I. ei «| [aw sonst 2 
Inantore Mike Anderan, Gary Saget 
lk Thum, Aubicy rvater& vod [lade By inutoane eae =| 


Daniel, Chases Wht ni 


Debi Ptr Tull Glazer Do bie +] ieee BD |isin “ 
‘Bana Shope, Sue Capen and 
Stephen Humphries, Contact 611-8271, ag By |rcinonee | [ies a| 


lslchateraet Cie, 


=r | ; 

To get your festival [777 Frere leanne F 
listed in DPN, go to = 

www.dpnews.com |i ‘| z 

and click the Festival [imal :| ae) ees 2 

Listing menu — a] ae soe [i s 
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A Little 
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yadle Your Mountai 
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i 


for Dulciner Payers NEW! 
4 Bow Arm 


‘Nylon Condur’ Bags for One or Two Dale 
Option 


e 
=. Only- $7.50 
N \y ~ 
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TALES & TRADITIONS 


A Singleton Dulcimer, and 
an Article on Dulcimers 
in American Life 


few days go, received 
an email fom James 
oyd, a Flocda resident, 


(heh Fea in prt as Fallows 
"found this duller tday andthe 
{otk at Felends ofthe Mountan Dul- 
climer said you might now something 
shout it.The abe inside says WC Sing 
ton-Viper KY-Bax 75. Iisa single neck 
(ating with 3 wooden tuning pogs on 
each end wllattach a pieture. Any info 
{you have would be greatly appreciated 
‘AWI Singleton dulcimer! Wow! 

‘And a “courting dalcimes” a hat! 
Temailed James, ashing for any deals 
that he could provide. He pled that 
Ihe had purchased the dle at an 
stat sale ln Pensteola, and that he 

had no other information about 

‘Will Singleton (1860-1951) of Viper, 
Kentuchy, was neighbor ofthe Ritchie 
family, A charming description of him 
appears ia Jean Ritchie’ book, The 
Dulcimer Book ovginaly published in 
1963, Singleton made highly distinctive 
snstrumeats during the ist half ofthe 
2oth Century, apparently ew belag exact 
duplicates, and apparent al of ingle 
bout shape rather than the hourglass 
shape o the instruments made by "Unde 
Ed" Thomas which were well known in 
Fis aren. Un fact, Will ithe aly prom 
‘nent Kentucky mater of the ely 200 
Century, ho cheerfully ignored the 
‘eglon's double-bout tradition, He did 
things his own way, with great results! 
Loyd Allen Smiths book, A Catalog 

‘of Pre-Revival Appalachian De 

‘mers, descebes eight Singleton du 
‘mers, f which ve are Mustrated, 

(nly one of them sa courting dl 

umes, and al six strings ofthis in 
Strument ae pegged at one end. 
However nan eater book, Handicrafts 
ofthe Southern Highlands, by Allen H 
Eaton, publsed in 1937, facing page 
138, there are photos of four daeimer 
‘makers, Jehto Amburge, Samuel Rus 
Sell, Bistol Tay and Will Singleton 
‘Willis haldng courting dleimer with 
ppegheads at each end Ieloks very 
‘uch to me ike the instrument hat 
Tames bought at the action i Pensacola 


‘its that instrument, what ithe pl 
ofthe tale? Who awed and how dd 
{tend upin that Florida estate auction? 
‘One thing ifr sure. Weare not yet at 
thepolnt in our rediscovery of the dul 

‘mer’ history, where things no Langer 

‘urn up in local ations and yard sles! 


( Duleime Society has alerted 
DPN that the December 2011 
Issucofthe magazine Early American 
Lifecontalne an article entitled, “Eye on 
Antiques: Early Dueimers" The authoe 
{s Wine Ross, a Contributing Editor 
ofthe magazine, who wites on many 
Subjets pertaining to antiques. The text 
provides persons who are not know! 
fedgeableon the subject witha useful 
Introduction. There are afew erors and 
dubious statements, and sceithlts 
tnd dulcimers are sometimes mixed up, 
but teaders ofthis column will have no 
‘rouble spotting the problems and I dont 
{ntend ta be one of those crabby eve 
ees The relly outstanding feature ofthe 
ticle ls the calor photographs of same 
‘great and rare duleimers, mostly i the 
posession ofthe Blue Ridge Institute 
fn Ferram, Viegaia You will want this 
article for the photographs. Google Early 
“American Life, leon Back sues, 
and elect the December 2011 ase. I 
‘ost $5.00 plus $2.50 shipping. Get kt 


Wl Sngletan, hol 
sng. double-ended 
courting dleimer 
Photo from Allen H, 
Eaton, Handierafs 
ofthe Southern 
Highlands, pab- 
lished in 19 


‘Will Singleton dale 
ser purchased by James 
Floyd atan estate sale in 
Pensacola Florida 
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